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yADABG XauaTPAH - OAMH M3 CaMbIX 3ATAAOMHIX H B TO Xe Bpems

NPHBAEKATEABHBIX XYAOKHUKOB, ET0 BLICTABKK NPOLAM BO MHOTHX

CTPaKax MMPA, O HEM HAMMCAHO MHOXECTBO CTaTeR, a ero paboTst

HAXOAATCH B CaMBIX NPECTHXHEX koasekunsx, O TBopuecTae Xauar-

patia cnopaT, Ero pabot KoMy-To MOTYT HPABHTLCS, 3 KOMY-TO He

0MEHb, HO BCE, KTO BHAEA M0 KAPTHHBL AN DHCYHKH, NOPANANTCH
PEAKDCTHHIM TAAANTOM XYAOMHHKE, ET0 raybouaiuesy NPOHUKHOBEHHIO B TaRHB XY-
ADAECTBEHHOMO MACTEPCTBE, CTPEMAEHHEM K KpacoTe BO BCCX £€ NPOABAEHHAX H
YMEHHEM BOTAOTHTD 3TY KPACOTY B CEOMX pabarax,

HecMoTps Ha KAXYWHACH BHEHAUMOHAABHBIA XapakTep CTMAMCTHEN €0
NPOM3BEAEHHA, HEAB3A HE BHAETE, HTD BCE €M0 TBOPYECTBO rAyBOKD NPOHK3AHD pyc-
CKOA M €BPONEACKOR XYACKECTBEHHOR KYALTYPOR OT KAGCCHUMCTOB 40 MHPHCKYCCT-
HHKOB, OT MOAEPHA AD ABAHIAPAA, MIMEHHO 3T0 €0 BAAAEHWE BCEMM MPHEMAMM XY-
ACKHUKOB PA3HbIX HAMNPABAEHHA M TROPHECKOE HX OCMBICACHNHE € NOINUMA COBPEMEH-
HOTO XYADKHUKA W BRIbBAET HAWDOALWWA WHTEPEC W CaMBle FOpSHe CNIoPsl BOKPYT
€0 TROpMECTBaA,

TPETLAKOBCKAR FAAEPER BHUMATEABHO CAEAHT 3a TBOpecTBOM P. Xavarps-
Ha. BuCTaBKa, NPUYPOMEHHAR K I0OHASKD XYADKHWKA, C HAWGOALWER NOAHOTOR Npea-
CTABARET BCE, YTO COAAAHO MM 33 oAl TROpHECTBa, CPeAl NPOMIBEARHHA, ABMOHCT-
PHPYEMBIY HA BHCTABKE, €CTh Te, YT COIAAHB O4EHL AQBHO H XOPOLD HIBECTHBE 3PH-
TEARM, @ BCTh W COBCEM HOBHIE, B TOM YMCAE HANMCAHHBIE XYAOKHHEOM 3a pyDexom.

YHEpEH, 4TO KaK U MPeAbiAYUIMe, HHHEWHAR BCTaska Pyaoasda Xauarpsna
NPMBABHET BHUMAHHE BCEX ADHTEAER COBPEMEHHOTD MCKYCCTBA W OCTAHETCH B MX
MAMATH KaK SPKOe CODLITHE B XYADKECTBEHHOR K3t Foctum.

lenepaibHbifl AMpexTop

MO el ocysapeTeenian TpETEAKOBCKAS TAAEDER»
B. A. Poawonoa



udolph Khatchatrian is one of the most mysterious and at

the same time appealing of artists. He has had exhibitions

across the world, a lot has been written about him. His

works can be found in the most prestigious collections of

art. This work is talked about. Some people like it, others

like it less, but whoever gets to see his paintings or drawings
is always struck by his unique gift, his penetration into the depths of the artistic pro-
fiession, his quest for beauty in all its aspecis and his ability 1o wanslate this beauty
into a work of art.

In spite of the seemingly national character of Khatchatrian's style, one can-
not fail to see that his art is deeply waven into the Russian and European tradition
from classicism to “Mir Iskusstva”, and from art moderne to avani-garde. It is precise-
ly this mastery of different styles and techniques and their reinterpretation by a mo-
dern artist that provokes the interest in Khatchatrian’s ant and the most heated discus-
sions of it.

The Tretiakov gallery has been closely following the development of Khatchtrian's art.
His work of many years is displayed here with all possible completeness. Some of the
works in this exhibition were created a long time ago and are well known to muse-
um-goers, but also included are recent works, some of which were created abroad.

| have no doubt that, like all of the previous Khatchatrian exhibitions, this

one will attract all those who appreciate contemporary art and will stay a memorably

bright event in the artistic life of Russia.

VA Rodfionoy
Director General
Tretiakov Gallery



MHOTOMEPHBIA MUP
PYAOABMA XAYATPAHA

AMUTPHA
CapabbaHos

ACTORWLAR BHCTARKA ABARETCA DOABIWON PETPOCNEKTHROW THOPYE-

cvea Pyaoastha Xauatpana. 3AeCk MPEACTABAEHB! PAIHEE NEPHO-

Abl PAIBMTHA XYACKHUKA, W MX MHTEPECHD CONOCTaBHTL. Moxe!

NOKAZATHCH, YTO OHW BCTYN3KOT APYT © APYIOM B CNOp.

AERCTBHTEABHD, PA3HHLA MEKAY PaHHHM XaUaTPAHOM W

CErDAHMUHKWM BEarKa, Kazasors Dbl, TRYAHO NPEACTABMTE, 4TO

TOHKMEA CTHAMCT, B COBEDLUEHCTRE BAAAPOUWHA AMHWER W CO3AAN-
WHA sOMEHB MOXORNES M CABTKA CTHAMIOBAHHLIE H NPHYKPAWEHHBIE NOPTPETH 8 «pé-
HECCAHCHOM CTHAEs, BADYT CTAHET CBEPXPEAABHBIM, IHEPIHHHEM WIDOPETATEAEM HO-
BB HOPM, TBOPLOM COBPEMEHHEX MHPOADTEM W DA3BEPHET CAOR TAAZHT B CTOAL He-
OAMAANHOM HanipaiseHini, JAHAKD, BCAH BCNOMHKTE TBOPYECTBO Pyaoantha XauaTpana
60-X rOADE, KOTAS OH NOYTH UPAWX ABCHTH ABT COAAABAA sOTKPWTHE POpPMB B NPOCT-
PAHCTBES - YeADBEYECKHE 0DPAIL © OTBEPCTHAMM B TEAE (MPHEM, KOTOPKM NDALIOBA-
AMCE B CKYABNTYPE Beavine Myp u Apnl, To paboThl NOCAEAHEND MEPHOAT HE NOKA-
HYTCH YAE CTOAL HEDXHAZHHBIMM, DOASE TOMD, ECTh TOHKK CONPUKOCHOBEHIA MEXAY
PEAAMCTHHECKMM 1 NOCAEAHHM EPHOAGMK TROPYECTBA Xyaokhika. Cam Xauarpan
CHHTAET, HTO PaHHEE €0 TBOPHECTBO He NPOWAD Aapom. On oBadaes (POpMoR, no-
IHAA OE BOIMOKHOCTH, YTBEPAHACH B CBOER NOIMUWK CTOPOHHHKD NOIHTHRHLIX XYAD-
KECTHEHHBIX LUEHHOCTER, UTO B AdAsHeRWesm yHeperan ero 0T NPHMITA HABH WAH KOH-
UBMUMH HAA NAACTHEOH.

XauaTpsH NOTPYXEH B DCODHA COIASHHBIR MM MUP. B 3T0M mHpe RHBYT Yah-
AMTensHble CywecTea. (OHM HE NPOCTO PESYALTAT BOOOPAXEHWA ABTOPI, HO W NADA 1o
NPHCTAABHOTO HABAIDAEHHA HAA PEAARHOCTLIO, KOTOPAR KK Dbl NEpes rAalamu Xyaox-
HHKA NPHYMHOKIET CBOM KAYECTBA, PA3PACTAETCN, KOHLUEHTPUPYETCS B CHORR 3HEp-
rMM. TR NPHPOAHOR CHADR MUTAETCA XYADKHIK. OBAIAEBAA DEAABHOCTHIO, DH B HeMm-
10 NOAMMHAETCH B, BOCTPHHHMAR W BOCIPOMIBOAR EE PHTMBI, NOBUHYHCE JAKOHAW
pOCTa, TOPKECTBYIOUWNAM B NPHPOAE.

Kak 1 BCRKWA M, HOAOAHEHHBIR YBEREHHOCTH B NOAAMHNDCTH CBOEH PeaAt-
HOCTH, M XauaTpana 3acCTaBARET BEPHTE B HCTHHHOCTD COTBOPEHHOTO MM MMPA,
ManTacTHueckie oBpaiel ALIILIBANT AOBEPHE NPEKAE BCETD NOTOMY, HTO XYADKHHK
PORAAET CHOM Muisl 8 NAACTHHECKOM ODAMHHM, 3 HE MAADCTPHPYET ux, Pyka, raas m

¥ ABACTBYIOT DAHOBPEMEHHO, COAAABAR ODPAIB-CROPMYAL, @ NOCAEAHWE Kak Ot camm



NOABEPraITCH METAMOPPOIAM, OTAIOTCH CTHXMANBIM CHAAM, NpeobpaxaoTca. Cam
npMHUMN PaBoTE CEpHAMK, KOTOPOD NPHASPXKHBALTCA XYAOKHHK, CNOCODCTBYET Ta-
KOMY TBOPMECKOMY METOAY, XYAOKHHK NOBHHYETCA CTHXHH, DAHOBPEMEHHD YNPaBARS
10, (PUKCHPYET BCE HOBLIE W HOBWE BAPMAHTE (hOPMYA, POXAEHHBIE ITOR CTHXHER,
ADBOAS MABKD AD ADTHYECKOID 3asepwerid. PaunoHaABHOE M WHTYHTHBHOE OPraHn-HO
BIAMMOACACTRYIOT B 3TOR CHCTEME MisILLABHWA.

DopayAbl, O KOTOPEIX MAET pedb, Yalle BCEMO CBS3AHL C YeroBeueckoR diry-
POR, NPHOBPETAIOWER Cambie HEOKHAAHHEE MOAWCIHKALNNA, FI3 TRAAMUMOHHOTD MOTH-
/2 MATEPH © peBeHKOM BHPACTAET IMrypa, COCTORWAS W3 CPOCWHNCH TeA - GoALWOro
W Maroro. HMIHOTAS W PABHOBRAMKHE «NEPCOHAXHY BEAYT (ABORHOE CYILECTBOBAHME?
(TaK HA3LIBAETCH 0AHA W3 CepMA XyAOXHWKA). Y (hHryp paspacTalTcs roAOBL, NPespa-
WARCE B OTPOMHLIE MACKM, B KOTOPLIX CADBHO JAKPENAEHA NAMATE O POMASHUH KHBO-
O M3 HEXHBOR NPUPOAL - W3 MaTepi-3euan. ByaTo Jemas € HEIANAMATHRX BPEMeH
OTABAMAA OT CEHR 3TH CYWECTaa, HECYWHe Ha Cebe NevaTs APEBHUX IN0X, eWe He
IHABLIMX OTCHETA BPeMEHK, MexAy Tem, OHK BO BCER CBOER AOCTOBEPHOCTH NpebhiBa-
0T NEPEA HAMK, CAOBHD COBARHAA LIENGLI0 NPOIWADE W HacToRWwee. Koraa, ysmHOXanRCh,
QHIYPH COIAANOT CKOMABMHE - HEKHE MYPABERHWKM (KaKk BUPAIMACH OAHAMAR CaM Xy-
AOKHHK), OHW BHOBE CAMBAIOTCR C 3emaef, oBpasys noaobue ckaa wak newep, Oteep-
CTHH B TeAax yCyryDashoT 370 Bnevataedie, OHW He TOABKD RKAKMAIT B (hopMy Npo-
CTPAHCTBO, HO COEAMHAIOT BHYTPEHHMMH XO0AaMUK 3TY POPMY C HEBEAOMOR HAM NOA-
IBMHOA XHIHBID, 3TO ATOHMYECKOE HAYAAD, KK M MOCTOAHHBIR WHTEPEC XYADKHWUKA K
METaMOPPO3aM, KOTOPLIE NPETEPNEBAET YENOBEHECKAR (PUIYPA, K MACKE, K MOHCTPY,
KPacHOPEYMBO FOBOPAT O CTPEMAEHHHK MACTEPA NPHPACTH K TPAAHUMAM NPHMKTHAA,
NepsobLTHON XYAOKECTEEHHOTD MBIUABHWA - BCETAS CTOAL KHIHEHHOID 1 yBEAHTEAL-
HOro.

BO MHOMMX KOMNOIMLKWRAX, NOABEPTaRCH CROENOPAIHON XYADRECTBEHHOR pe-
AYKUMM, (IHIyPhl KAK Bbi PaCCTIOTCH € MOAHBIM W 00R3aTEALHBIM «HAGOPOM» CBOWX
NOCTORHHBIX NpH3HaK0B, CICTAETCA PyKa MAK HOMA, MHOTOKPATHO NOBTOPEHHAN M Bbi-
CTYNAKWAR KAK HEKOE CEHAETEABCTBO OPraHHYEcKOrD NPOMCXOKAEHUA TOMD KaybKa
hops, W3 KOTODEIX OHA BRPACTAET.

DaHTACTHHECKMA MM XAYaTPAHA, XOTA M peasnayeT cebs B HacToRWwewm, o0pa-

WeH TAKKE H B MPOWAOE 1 B ByAYLIEE M NOTOMY PACTIOAAraeTcs Kak Op eHas apeme-
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HEM3 ; OH KOPEHWTCA & TAYBIHHAaX Jeman 1 OAHOBPEMEHHD DTKPLIT acenfimemy npoct-
pancTay, B0 He CKoBAH BHTOREM HIMEpeHHEsM. OH MOF NOKA3ATRCA HAAYMAHHBM W
HEMPOUHBIM, ECAM Bbi He OPraHUIECKas NPUPOAHOCTE H CHAA, BAOKEHHAR B HETO Mac-
Tepom. EMy COOBIIEHA JHEPIMN, KOTOPOR BO MHOTOM ONPEAEARETCR Aap Xauarpsaua.
Ero TAAAHT MOXHD Ha3saTe svepreTiieckim, Co apesied DHAOHOBA CTAAD HCTHHOR
NPOCTOR YPABHEHHE: BADKEHHAN B NPOMIBEABHUE IHEPIUR DABHA CHAE DBPATHOND BOY-
ASRCTBMA 3TOr0 NpokaseseHis. (DMADHOR «IAPRAIAY CHOH KIPTHHB MEAACHHBIM Kpo-
NOTAMBLIM TPYAOM, TAN0AHAS XOACT 0T KPasi A0 KPag M TPATA HA 3TOT TPyA roaw. Xaua-
TPRH CBOR 3APAA BHICTPEAHBAET C NDPAIMTEALHON OKCTPOTOR. OH AeAder 310 SpocT-
HO. A CHA3, BAOKEHHAA B 00pa3, yABANBAETCA B PEIYALTATE CTOAL CTPEMHTEABHOID My~
TH OT NEPBOTO HMIYABCA K 3AKOHYEHHOR paboTe.

K caoeobpaiHbiv KAUECTBaM TaAaHTa XaqaTpAHa OTHOCUTCR 810 yAHBUTEALHAR
H30BpeTaTeABHOCTE. O paboTaer 8 PasHbX TEXHUKAX, € PAIHOOGPAIHLIMK MATEDHA-
Aasn. [P NOCTORHCTBE MOTHBOB MMEHHO 33 CUET 3THX OCOBEHHOCTER erD MCKYCCTBO
CTAHOBHTCR MHOTOOBPaIHbM. BpasuTeastbl €ro peasedibl, CAEAGHHBIE M3 HECKOABKMX
CADEH KAPTOHA, HANDXKEHHBIX APYT HA APYTa W COIATNOUHX CADKHYHD HIPY AHHUEA, Te-
HeR, obbemos. B 3Tix pafoTtax MacTep 0TGPACKIBAET NPOUL 3arJADMHOCTL W TAMHCT-
BEHHOCTE CBOMX MHOAOrHIMPOBAHHLX 0GPAI0R W NPEACTAET NEPEA HAMW KaK YUCTHA
NAACTHE, TROPAWMA CROEOOPAINYIO MyasKy (hopm. MoxeT BalTs, 3TO «BTOPOE AHUOY
NYAORHHKA CNOCODHO COPEBHOBATACA C NEPBLIM.

MpuakiiHOMY DBAKMKY Xauarpsda © ero npedsBeimiom ops, CAGBHO BRAHBAIO-
WIMXCH HABCTPENY HamM Kak W3 POra WIODHANS, KA3AAOCk Gbl, NPOTHBOCTONT MInBpeTeH-
HaR Wi TPAPHHECKAN MaHEPa, DDDIHAUSHHAN HM KK sMMHMMAAMIM e, AMHUH, Bhivep-
YeHHLIE HA KAPTOHE, JABEPLIEHHBIE HABEPXY KPYAKAMM, 3 BHMIY 3ATHYTHIMK OKOHYaHM-
AMM, MOFYT BRiTh ROCTIPMHATHL KK CXEMaTHAMpOBatKsie purype. Ho sosce we obasa-
TEABHO BHAETH # HUX 310 (DUIYPATHBHOE NPOWADE. AHHHH CaMOUEHHb, Kaxaan meer
CBOA NYTh, & NepecedeHKR NMyTER NOAHB CMBICAL.

B NOCABAHME rOABI PACIIMPHMACA KPYT HCKannA Xauatpana. Peased) oTkpsis
NYTes K TPEXMEPHOR CKYABNTYPE, HAN MHOTOMEPHbIM ODLEKTAM, KaK OH WX HAWAAET, A
ABHAKEHHE CRYALITYPHOR KOMNOIMUMK BOKPYT CROBH 0CM AOBABMAD YETBEPTOE HiMe-
peHise - apesst. CeroaHn MaAnGAEHHbIM aXAHPOMs XYADKHUKA ABARETCR KABEHAN M3

KAPTOHa MAH AEPEBa CKYABITTYPHAS KOMIOZMUMA, MMeouan veripe «acasas. He cay-
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YARHO NOABMAGTE JAECH 3TO CAOBO. ACACTBHTEALHO, ITY KOMIGIMLIMKIG MOXHD NPHHATE
33 HEKOE APXHTEKTYPHOE CODPYREHNE, BONADWEHHOE CKYARNTYPHBIM 36IKOM 1 «pac-
UBEYEHHOES KHBOMHCKIO. Bpawesue KomMnoanumn aofananer K 3T KAHecTRasM Mipy
TEHER. ITOT OPHTHHAABHBIR CHHTES HE ABARETCE PEIYABTATOM YMOIDHUTEABHRX pee-
HWA - OH NPUXOAWT BCTECTEEHHD, KAk MTOT TBOPMECKOND NPOLECCE COBPEMENHDN0 Ma-
crepa. BMecTe © Tem, B I3THX pabioTax ACHO YYBCTBYETCR OPHEHTALINA HE apxanyeckme
ofipaiub - HA APMAHCKHE YETHIPEXCTOPOHHHE CTPEAK 4-T0 BEKA, YKPAWEHHLIE Debe-
thami © HETHPEX CTOPOH, H CPEAHEBEKOBLIE APMAHCKHE XaUKaph, It KOTOPKX peasba
AOKPLIBAET DAHY TOALKD CTOPOHY NAMATHHKA, “yRCTRYETCR TAKKE OPHEHTALIMA HA No-
KPRITHE CMADILIL PEABEDAMM MARSHCKHE CTEAAB MAH HA HETHIPEXCTOPOHHKE ADEAHECAS-
BAHCKHE MaoAbL Takuwm 0GPazom BOIHWKAET MPOGAEMA LILE DAHDID CUHTED - APXaHKA
W COBPEMEHHOCTH - CTOAL BAXHAR AR BCEMD XYADKECTHENHOND MBIWACHHA XauaTpana,

MocAzAHKE NPOHIBEACHHA AMBONHCH NOKAILIBAIOT, KIK MHTEPLCHT B3AHMO-
ASRCTRYIOT B TROPMECTHE XYAOKHMKA DAIHBIE BuAL WekycoTea, OH COIARET RUBONKC-
HhiE WINDPAKEHHA CBOMX YETHPEXCTOROHHHX tMHOTOMEPHEX OOLEKTORY, ECTECTBEH-
HEO, OTPAHHYHBARCH OAHOW TOUKOH 3PEHHA W BLIBOAR TPEXMEPHOCTE HA NAOCKOCTE, OH
CTPOMT 3TH KOMNOIHUKMA Ha HepHOM (hote, A00HBARCE HEODLARNOR NAGCTHYECKOR
YOEAHTEABHOCTH, NOYTH HAAKIBOPHOCTH B NEPEAAYE CHOETO NPEAMETA H OAHOBPEMEH-
HO TAPMOHHYECKOR UBARCTHOCTH. TPYAHO CKA3aTh, YTO NODATOAKHYAOD MACTEPA, CTOAL
VARMHO MEPELICALErD B HEAABHEE BPEMS OT XHBONHCH K CKYARNTYPE, Ha 30T «ofipat-
Hbif Nepexaas, bhiTh MOKET, MbICAL O CNOCODHOCTH AHBONKCH COPEBHOBATLEN CO
CKYABMTYPOR B OBAJABHHN PEAABHOR TREXMEPHOCTHID.

Pyaoanth XauaTpin OTKPHA a0 CeOf HOBBIE NABCTUHECKHE W AMBONNCHBIE BO3-
MOMHOCTH, ofipea TRopueckyo caofioay, 1ABOCEAA TPABD COPEAHORATLCA € CHPONCA-
CKMMI KAaCEnKamn. Haqan ceoi nyme B Epesane, npoacaxia ero 8 Mockee, 3ates 8
AoHAOHE H ONATE B MOCKRE, MACTEP BOCTIOALIOBAACH MPABOM CONOCTARMTE CBOA Aap ©
TRAAHUMAMN 33NAAHOEBPONEACKORA KyAbTYPEL. HO NpH BCesm CBOBM YITPEMABHMM K TD-
sy, YTalbl GETh $4LADBEKOM MAPAs, OH OCTAACH APMAHCKHM XYAOKHAKDM, Beankme
COCEAH HE NOMEWAAW emMY PasBnTh CBOR HALUMOHAALHERA TasanT. Tem Bosee, 4o Tpa-
AMLHHM APMAHCKOR KYABTYPH KOPCHATCA B TOR CAMOR CBEPXHCTOPMMECKOR APCBHOCTN,

KOTOPYK) Tak rAYDOKO Cymes NouyacTROBATE XauaTpam.
|
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THE MULTIDIMENSIONAL WORLD
OF RUDOLPH KHATCHATRIAN

Dmitry
Sarabianov

his exhibition is a large retrospective of the wark of Rudolf

Khatchatrian. Different periods of his artistic development

are represented here, and it would be interesting to com-

pare them. They may seem 1o be in conflict with each

other.

There is really a world of difference between the early
Khatchatrian and the Khatchatrian of today. A renowned master of minute
stylization with his superb feel of the line, he was drawing very accurate and
somewhat flattering Renaissance style portraits. Who could imagine that he
would become the super-realistic and intense inventor of new forms, the
contemporary myth-maker, Still, if one remembers the works of
Khatchatrian of the nineteen sixties, his latest period will not appear as
unexpected. At that period which lasted almost a decade he was creating
what he calls “open forms in space” or human bodies with hollows inside
{devices used by the greal Henry Moor and Hans Arpl. There are even links
between the realistic period and the latest work of the artist. Khatchatrian
himsell believes that his earlier work taught him many things. He mastered
the form, learned its possibilities and became a proponent of the positive
artistic values. All this made him impervious to the dominance of ideas and
concepts over form.
Khatchiatrian belongs to the world of his own fancy. Curious creatures live
there. Not only are they whims of the artist’s imagination, they are also the
result of close ehservation of real life, which protracts, accumulates energy
and develops itsell. The artist himself feeds on this natural power. Mastering
reality, he gives in to it at the same time, he responds 1o its rhythm and fol-
lows the imperious laws of its growth.
Any true myth believes itsell and so does Khatchatrian’s myth: his world
makes us believe it is real. The artist does not provide us with illustrations of
it - hie generates his myth in plastic images, and this makes his phantasms
unquestionably real, Eye, hand and brain do it at once - and the images or
formulas they create give in to their own force, get transformed and transfig-

ured by their inherent power, Khatchatrian® s practice of making “series”
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accords well with his creative method. The artist both submits to elemental
powers and keeps control over them, he captures emerging formulas, and
helps them develop into their final forms. The rational and the intuitive are
mingled together in a creative act,

The formulas | have in mind stems from the human form, unexpectedly modi-
fied. The traditional mother and child mative transiorms into a knitted figure
comprising “the big” and “the small”. Sometimes even-sized bodies lead
“double-existence” (the name of one of the series). Heads grow into huge
masks, which seem to embody the memory of nature springing to life. Those
pre-historic creatures, yet ignorant of time, seem to be thrust out of the earth
itseli. But there they are - true and real - binding together the past and pre-
sent. When bodies multiply and make kinds of ant-hills (the artist himself
once called them thisl, they fall back to earth again forming rocks and caves.
Hollows in the bodies enhance this impressian. They not only let space into
the forms - cavelike, they alse seem to connect those forms to the inscrutable
underworld. This chthonic element as well as the artist’s unfailing interest in
the metamorphoses of a human body, in the mask and the monster speak for
his wish to root his work in the tradition of the primitive, pre-historic artistic
perception, ever so vital and persuasive.

In many compositions the bodies undergo a kind of esthetic “reduction” -
they shed their usual mandatory components. What is left in the end may be
a multiplied image of an arm or a leg, standing for the original tangle of form
that it sprung from and testifying to its organic nature.

Khatchatrian’s phantasmic world, though it is being created in the present,
refers to the past and the future, and because of that rests somehow “above
time”, Its roots go deep down but it is open to the whole world because it s
not fettered by the every-day and the obvious. It could have appeared wish-
fully invented and therefore frail, were it not for the natural power and inten-
sity that the artist had put into it. It is charged with the same arganic energy
that largely accounts for Khatchatrian’s gift. His talent could be called ener-
getic. A simple equation has been put in use by Filonov: the impact of a

work equals the energy that went into its creation. Filonov "charged” his
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work through slow painstaking work, painting every inch and spending years
on one canvas, Khatchatrian’s energy bursts out furiously and with amazing
speed. And because of this dash from the first impulse to the finished work,
the charge doubles.

A distinctive quality of Khatchatrian's talent is his tremendous inventiveness.
He uses different technigues and different methods. This lend his art its ver-
satility even though his favorite motifs stay the same. His reliefs, made of
several layers of cardboard, with their complex interplay of line, shade and
size are very expressive. In these works the artists seems 1o sel aside the
mystery, the enigma of his mythologized images and step to the foreground
as the master of plastic form par excellence, composing form as music. These
reliefs may rival his major works,

Overabundant forms that we are used to seeing in Khatchatrian’s work - as if
pouring out at the spectator from some Horn of Plenty - are balanced by the
*minimalist” technique that he himseli invented. Drawn on cardboard, those
lines with pin-heads on top and small hooks at the bottom can be viewed as
schematic figures. But their figurative past is not essential for appreciation.
The lines are self-sufficient. Each follows its own track and the crossings are
full of meaning.

In recent years Khatchatrian’s artistic quest has expanded. His reliefs
opened a door 1o three-dimentional sculpture, or, as he calls them, multidi-
mentional ohjects, while rotation of a sculptural composition around its axis
added still another dimension of time. Today the artist’s favorite genre is
sculptural composition made of cardboard or ply-wood with four sides or
*facades”, The word facade is not incidental here. Really, those composi-
tions could be viewed as architectural objects based on sculpture and
“brightened up" with painting. Rotating the sculptures adds the dynamics of
light and shadow. It is not through introspection that the artist arrives at this
synthesis. It comes naturally, as the result of the artistic development of a
contemporary master At the same time these works definitely bear a resem-
blance to archaic examples, the four-sided Armenian carved stones of the

fourth century a.d., and the medieval *khachkars” which had carvings only

13



on one side. Other possible links are to the carved Mayan steles and the
four-sided Old -Slavic idols. This leads to another issue, very impartant for
Khatchatrian’s artistic perception, that of the synthesis of the modern and the
archaic.

Khatchatrian’s latest paintings demonstrale how exciting the interplay of dif-
ferent arts can be in one artist’s work. He makes paintings of his four-sided
“multidimensional object” viewed, quite naturally, from one point. The
background of those paintings is generally black, and the “objects” are ren-
dered with an accuracy verging on an optic illusion. At the same time, they
look harmoniously complete. It is hard to say what stimulated this step back
in the artist who had so successfully gone from painting to sculpture in the
recent past. Maybe, it was the idea that painting can compete with sculpture
in rendering depth and dimension.

Rudolph Khatchatrian arrived at new plastic and pictorial possibilities, more
freedom of creation, and has proved his right to compele with the European
classics. He started his artistic career in Yerevan, continued it in Moscow,
then London, then Moscow again. Khatchatrian placed his work in the con-
text of Western European tradition, Great neighbors did not stifle the growth
af his national talent, especially since the Armeman tradition itself is rooted

in that same supra-historic antiquity to which he is so receptive.
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1. Self-portrait, 1956 1. Astonoprpert, 1956
charcoal drawing, 65 x 44 bBymara, yroas, b5 x 44
(P.A) (C. X)







2. Self-portrait with a Pipe, 1983 2. Asvonoprper ¢ TpyOkoi, 1983
leukos, sepia, 80 x 60 aeskac, cenus, B0 x 60
(C.V.¥Ya) (K.B.A.)







3. Natasha (The Artist's Wife), 1978 3. Harawa (xeHa xyaomumka), 1978
sepia on cardboard, 72 x 57 kapTou, cenus, 72 x 57
PA C.X
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4. Portrait of V.M., 1981 4. NMoprper B. M., 1981
leukos, sepia, 80 x 60  aeskac, cenua, 80 x 60
PA C X







5. Judas, 1982 5. Myaa, 1982
leukos, sepia, 80 x 60  aeskac, cenun, 80 x 60
C.VY¥Ya. K.B.A







6. Portrait of A. Raykin, 1986 6. Moprper A, Paiikuna, 1986
leukos, sepia, 80 x 65 seskac, cenua, 80 x 65
PA CoX







7. Portrait of E. Kharasian, 1988 7. Moprper 3. Xapaiaua, 1988
leukos, sepia, 90 x 75  aeskac, cenuns, 90 x 75

PA CX







B. Inna, 1995 B. Muua, 1995
leukos, sepia  Aeskac, cenus,
C.V.Ya. K.B.A.







9, By the Window, 1982 9. Y okna, 1982
leukos, sepia, 115 x 95 aeekac, cenus, 115 x 95
PA C.X







10. Small House in the Forest, 1987 10. Aomuk B aecy, 1987
leukos, sepia, 75 x 90  aeskac, cenws, 75 x 90
PA C.X







11. Utensils, 1987 11. Yreaps, 1987
leukos, sepia, 75 x 90  aeskac, cenun, 75 x 90
C.V.Ya. KB.A.







12. Flowers, 1988 12. Userw, 1988
leukos, sepia, 150 x 120  aeskac, cenma, 150 x 120
CV.Ya KBA







13. Pieta, 1989 13. Moera, 1989
leukos, sepia, charcoal, 100 x 80  aeskac, cenns, yroas, 100 x 80
CV.yYa. KBA.
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14. Jhon the Baptist. 14. Moan Kpectureas.
De Profundis, 1990 NMpodonanyc, 1990
leukos, sepia, charcoal, 100 x B0  aeskac, cenus, yroas, 100 x 80
CV.Y¥Ya. KBA.







15, Shades Theater I, 1990 15. Tearp venei 1, 1990
leukos, sepia, 100 x B0  aeskac, cenua, 100 x 80
C.V.Ya, K.B.A.







16. Shades Theater 1, 1990  16. Teatp tenein 11, 1990
leukos, sepia, 100 x 80 aeskac, cenus, 100 x 80
CV.Ya. K.B.A.




s




17. Group 1, 1992 17, pynna I, 1992
paper, stamping, 22 x 35 Oymara, aasseHue, 22 x 35
P.A C.X.







18. Group 11, 1992 18. I'pynna 11, 1992
paper, stamping, 30 x 50 Bymara, aasaetme, 30 x 50
PA CX







19. RELIEF

Line in Space, 1990
multilayer cardboard, 91 x 119
P.A

19. .PEALED

Annus B npocrpancrse, 1990
MHOIOCAORH. KapToHd, 91 x 119
C. X







20. RELIEF  20. PEALE®
Spatial Composition, 1990 TNpocrpancrsennas komnosuuns, 1990
multilayer cardboard, 58 x 60  MHOrocAORH. KapToH, 58 x60
PA €N







21. RELIEF

Adam and Eve, 1990
multilayer cardboard
C.V.Ya.

21. PEABED®

Asam u Esa, 1990
MHOMOCAORH, KapTOH
K.B.4.







22, RELIEF  22. PEABE®
Man and Woman, 1990 MysynHa v menuna. 1990
multilayer cardboard, 110 x 106 muorocaoiu. kaprou, 110 x 106
CV.ya. KB.A







23. RELIEF

A Bird, 1990
multilayer cardboard
P.A

23, PEABED®

Mrmua, 1990
MHDMOCADAH. mpmu
il o







24, MINIMALISM

Composition VII, 1991

leukos, sepia, charcoal, 115 x 95
P.A

24, MMHMMAAM3M
Komnozmuus Yil. 1991
ABBKAC, CENUA, yroab, 115 x 95
C. X






25. MINIMALISM  25. MMHHMMAAM3M
Composition 1V, 1991 Komnoauuma 1Y. 1991
leukos, sepia, charcoal, 122 x 93 aeskac, cenns, yroas, 122 x 93
PA C X







26. MINIMALISM 26 MMHMMAAM3M
Relief, 1991  Peasedp. 1991
multilayer cardboard, 100 x 80  mHorocaoln. kaptow, 100 x 80
PA C. X







27. DIUNITY 27. ABYEAMHCTBO
Rest, 1990 Toko#i. 1990
leukos, sepia, charcoal, 100 x 80 aeekac, cenus, yroas, 100 x 80
PA. C. X







28. DIUNITY 28.ABYEAWMHCTBO
Embrace, 1990 OoOusTne. 1990
leukos, sepia, 95 x 80 aeakac, cenus, 95 x 80
PA. C.X.







29, DIUNITY 29. ABYEAMHCTBO
Figure in a Sitting Posture X1, 1990 Cuasmas dwmrypa XHI. 1990
leukos, sepia, charcoal, 50 x 60  aeskac, cenus, yroas, 50 x 60
PA. C.X







30. DIUNITY  30. ABYEAMHCTBO
Figure V, 1990 @urypa V. 1990
leukos, sepia, charcoal, 65 x 55  AeBKac, cenms, yroaw, 65 x 55
P.A. CX







31. DIUNITY 31. ABYEAUHCTBO
Figure with an Apple, 1991  ®@urypa c aGaokom. 1991
leukos, sepia, charcoal, 115 x 95 aeskac, cenus, yroas, 115 x 95
PA. C X







32. DIUNITY 32, ABYEAMHCTBO
Figure in a Sitting Posture 111, 1991  Cuaswas purypa I1l. 1991
leukos, sepia, charcoal, 115 x 95  aesxac, cenwa, yroab, 115 x 95
PA. CoX







33, DIUNITY 33. ABYEAMHCTBO
Woman with a Mirror 1, 1991  Kenwmna c 3epkasom I, 1991
leukos, mixed media, 100 x B0  Aeskac, cmewannas Textnka, 100 x 80
PA. C X







34, DIUNITY 34, ABYEAMHCTBO
Two of Us, 1991  Asoe. 1991
leukos, mixed media, 112 x 95  AeBKAC, CMBLIAHHAR TEXHMKA, 122 x 95
PA. CX







35. DIUNITY 35, ABYEAMHCTBO
Game with Reflection of a Sunray, 1991  Mrpa ¢ coaHessbim 3aiumkom. 1991
leukos, sepia, charcoal, B0 x 65  aeskac, cenus, yroas, BO x 65
CMYa., KBA.







36. DIUNITY 36. ABYEAMHCTBO
Acrobats Il, 1990 Axpobare 11. 1990
leukos, sepia, charcoal, 60 x 50 aeskac, cenwna, yroas, 60 x 50
2, TR S 2







37. DIUNITY 37. ABYEAHHCTEBO
A Family, 1991 Cemba. 1991
leukos, sepia, charcoal, 85 x 72 aeexkac, cenus, yroas, 85 x 72
PA. C.X







38. DIUNITY  38. ABYEAMHCTBO
Generations, 1990  NMokosexns. 1990
leukos, sepia, charcoal, 80 x 65 aeskac, cenus, yroak, 80 x 65
CV.Ya. KBA
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39. DIUNITY 39. ABYEAMHCTBO
Blessed, 1990 bBaaxkenHas, 1990
leukos, sepia, charcoal, 100 x 80  Aeskac, CEnUA, yroAs, 100 x 80
CV.Ya. KB.AH







40. DIUNITY  40. ABYEAMHCTBO

A Bather, 1990 Kynassmmua. 1990

leukos, sepia, charcoal, 100 x 80  aeskac, cenus, yroas, 100 x 80

CV.¥a. K.BA







41. DIUNITY 41. ABYEAMHCTBO
The Old Woman, 1991  Crapyxa. 1991
leukos, mixed media aeBkac, cvelanHan TEXHWKA
C.V.Ya. K.B.A.
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42, DIUNITY 42, ABYEAMHCTBO

Figure in a Sitting Posture VIIl, 1990 Cuanwas cpuwrypa VIIl. 1990
coloured pigment on cardboard. 19 x 13 kapToH, useTHoR nurmedT, 19 x 13
P CoX







43. DIUNITY 43. ABYEAMHCTBO
Portrait, 1991 Moptper. 1991
sepia, pastel, ink on cardboard, 16 x 12 kapToH, cenus, Tyws, nacreas, 16 x 12
P& G X







44, DIUNITY 44, ABYEAHHCTBO
Figure in Standing Posture 11, 1990  Croswan cpurypa I1. 1990
ink drawing on cardboard, 28 x 15  kapToH, Tywb, 28 x 15
PA. CoX







45. Four Figures, 1991  45. Yetupe urypu. 1991
ink drawing on cardboard, 15x 16,5 kaptom, Tyws, 15 x 16,5
PA. C. X







46. DOUBLE STATE

Asleep Figure with a Butterfly, 1991
leukos, sepia, pigment, 110 x 90
P.A.

46. ABOAHOE COCTOAHHE
Cnsmasn cpurypa ¢ Haboukon. 1991
aeskac, cenua, nursmenT, 110 x 90
C. X.







47. DOUBLE STATE

Figure with a Book and a Doll, 1991
leukos, sepia, pigment, 110 x 90
P.A.

47. ABOAHOE COCTOAHME
@urypa ¢ KHHIroi 1 Kykaoi. 1991
AEBKAC, cenua, nurmedt, 110 x 90
X
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48. DOUBLE STATE 48. ABOMHOE COCTOAHME
Asleep Figure with a Mirror, 1991  Cnsuwas durypa ¢ 3epkasom. 1991
leukos, sepia, pigment, 80 x 65 aeskac, cenun, nurmedT, B0 x 65
PA. CX







49, DOUBLE STATE  49. ABOMHOE COCTOAHME
Dialogs, 1991  Amasorm. 1991
leukos, mixed media, 115 x 95  Aeskac, cMelwasHan Texduka, 115 x 95
AL X







50. MYTHOLOGEMS -1 50. MUDOAOTEMBI - |
Figure in a Sitting Posture XIl, 1992  Cuasmas curypa XII. 1992
paper on canvas, acryl, 143 x 99,5 Bymara Ha xoacTe, akpua, 143 x 99,5
PA. C.X







51. MYTHOLOGEMS - 1 51. MUDOAOTEMBI - |
Figure in a Sitting Posture XII, 1992 Cuaswasn churypa XI1. 1992
paper on canvas, acryl, 143 x 99,5 Bymara Ha xpacTe, akpua, 143 x 99,5
PA. C X







52. MYTHOLOGEMS - | 52. MU®OAOTEMBI - |
Figure in a Bending Posture, 1992  CkaotenHas dmrypa. 1992
paper on canvas, acryl, 118 x 100 Bymara Ha xoacTe, akpua, 118 x 100
PA. CX







53. MYTHOLOGEMS - | 53. MHDOAOTEMBI - |
Figure in a Standing Posture 11, 1992 Croswas ¢pwrypa Il. 1992
cardboard on canvas, acryl, ink, 96 x 70 KapTOH Ha XOACTE, aKPUA, Tylb, 96 x 70
PA. &







54. UNION 54, COEAMHEHME
Dialog I, 1992  Auanor |, 1992
acryl on canvas, 90 x 110 xoagT, akpua, 90 x 110







55. UNION

Composition XVI1, 1992
canvas, acryl, ink, 51 x 41
P.A.

55. COEAMHEHHE
Komno3nuua XV1, 1992
XOACT, AKPHA, Tyllib, 51 % 41
C. X.







56. UNION 56. COEAMHEHME
Composition IX. Tower, 1992  Komnosuums IX. Bawms. 1992
cardboard on canvas, acryl, ink, 100 x 65,5 KapToH Ha XOACTE, akpua, Tyub, 100 X 65,5
P.A. C.X







57. UNION 537, COEAMHEHME
Composition VI, 1992  Komnoauuus V1. 1992
leukos, acryl, 65 x 80 aeskac, akpua, 65 x 80
C.V.Ya. KBA







58. MANIFESTATION OF IMAGE
Multifigured Composition 111, 1992
paper on canvas, pigment, ink, 66 x 82
C.V.Ya,

58. MPOABAEHME OBPA3A
Muorodurypuas komnosuums 111, 1992
Bymara Ha XOACTE, NUIMEHT, Tywb, bb x §2
K.B.A,







59. MANIFESTATION OF IMAGE 59. NMPOABAEHME OBPA3A
Group of Three Figures, 1992 Tpynna u3 tpex gwmryp. 1992
paper on canvas, pigment, ink, 66 x 82 Bymara Ha XOACTE, MUIMEHT, Ty, b6 x B2
CV.Ya. K.B.A.







60. MANIFESTATION OF IMAGE

Multifigured Composition 11, 1992

paper on canvas, pigment, coloured ink, 99 x 151
P.A

60. MPOABAEHUE OBPA3A
Muorodurypras komnosuums 11. 1992
ﬁ}-M.-'!lﬂ Hd XODACTE, MUrMEHT, LUBETHAR TYlb,
99 x 151

| S0







61. MANIFESTATION OF IMAGE 61. NMPOABAEHME OBPA3A
Multifigured Composition 11, 1992 Muorodurypras komnosmums 11, 1992
paper on canvas, pigment, ink, 101 x 121 6Gymara Ha XOACTE, NUIMEHT, Tyulb, 101 x 121
C\V.Ya. K.B.A.







62. MANIFESTATION OF IMAGE 62, NPOABAEHHME OBPA3A
Figure, 1992 @wurypa. 1992
pigment, ink drawing, 18 x 13 Bymara, nurmenT, Tylis, 18x13
PA. C X
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63. MANIFESTATION OF IMAGE 63. MPOABAEHHME OBPA3A
Two of Us, 1992  Asoce. 1992
pigment, ink drawing, 24 x 29 BHymara, NUrMesT, Tyli, 24 x 29
P.A. C.X.







64. MANIFESTATION OF IMAGE  64. NMPOABAEHUE OBPA3A
Figure in a Sitting Posture 11, 1992 Cuaswas curypa 11, 1992
pigment, ink drawing, 25 x 19 Gymara, nurmedT, Tylws, 25 x 19
P.A. C.A
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65. MANIFESTATION OF IMAGE 65. MPOABAEHWE OBPA3A
Multifigured Composition |, 1992 Muorodpmrypras komnossuums |. 1992
leukes, sepia, pigment, 50 x 60  aeskac, cenua, nurmenT, 50 x 60
CV.Ya. KB.A.







66. MANIFESTATION OF IMAGE 66, MPOABAEHHE OBPA3A
Dream 1, 1992 Cows 1. 1992
leukos, sepia, pigment, 35 x 45  Aeskac, cenus, nurmedT, 35 x 45
PA CX
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67. MANIFESTATION OF IMAGE 67. NMPOABAEHME OBPA3A
Blessed, 1992  baakennas. 1992
leukos, mixed media, 65 x B0  aeskac, cvewanHan Texnuka, 65 x 80
P.A.  C.X.







68. MANIFESTATION OF IMAGE
Multifigured Composition 1, 1992
leukos, sepia, pigment, 50 x 60
PAL

68. MPOABAEHHME OBPA3A
Muorodmrypras komnozmums 1. 1992
ABBKAC, cenus, nurmedt, 50 x 60

EX







69. MANIFESTATION OF IMAGE 69. NMPOABAEHHME OBPA3A
Lying Figure, 1992 Aesawan cpurypa. 1992
leukos, sepia, pigment, 33,5 x 48,5 aeskac, cenus, nurment, 33,5 x 48, 5
PA X
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70. MANIFESTATION OF IMAGE  70. NPOABAEHME OBPA3A
Dialog 1, 1992 Amasor 1, 1992
leukos, sepia, pigment 65 x 50  AeBkac, cenus, nurMenT, b5 x 50
CV.Ya. KBA.







71. MANIFESTATION OF IMAGE 71. NPOABAEHME OBPA3A
A Road, 1992 Aopora. 1992
leukos, sepia, pigment, 65 x 50  aeskac, cenusi, NUrMeHT, 65 x 50
C.V.Ya. KB.A.







72. MANIFESTATION OF IMAGE 72. MPOABAEHHE OBPA3A
Dialog I1, 1992  Amasor 1. 1992
leukos, sepia, pigment, 65 x B0  aesxac, cenun, nurmenT, 65 x 80
PA. CX







73, MANIFESTATION OF IMAGE 73. NMPOSIBAEHWE OBPA3A
Three Figures, 1992  Tpu churypu. 1992
leukos, sepia, pigment, 50 x 65  Aeskac, cenua, nurmeHT, 50 X 65
CV.Ya. K.BA.







74. Multifigured Composition, 1995  74. MuorodmrypHas komnozuuns. 1995
paper, mixed media, 38 x 50  Bymara, cuemansan TexHdka, 38 x 50
PA. X
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75. Multifigured Composition, 1995  75. Muorodurypsas komno3uums. 1995
paper, mixed media, 16 x 23 Bymara, emewaHHan Texnmka, 16 x 23
PA. C. X
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76. Multifigured Compaosition, 1995  76. Muorodurypras komnoanums. 1995
paper, mixed media, 15 x 19 Gymara, cvewanHan rexkmka, 15 x 19
PA. CX







77. Multifigured Compasition, 1995  77. MuorogurypHas komnozuums, 1995
paper, mixed media, 15 x 19  Bymara, cmewannan Texunka, 15 x 19
A Gl







78. Composition, 1995  78. Komnosuuma. 1995
pigment, ink drawing, 33 x 48  Bymara, nurmenT, Tylis, 33 x 48
P.A. C. X







79. Composition, 1995 79, Komnozuums. 1995
pigment, ink drawing, 15 x 23  Oymara, nurmenT, Tyws, 15 x 23
PA. EX







80. Composition, 1995 80, Komno3auuma. 1995
ink drawing, 16 x 19 Bymara, Tyws, 16 x 19
PA. C.X







81. Composition, 1995 81. Komnoauuma. 1995
ink drawing, 21 x 24  Tywb, Gymara, 21 x 24
PA. C X







82. Compaosition, 1995 82, Komnoanuma. 1995
sepia, ink drawing, 45 x 35 Bywmara, cenus, Tywb, 45 x 35
PA KX







83. Composition, 1995  83. Komnoauuua. 1995
sepia, ink drawing, 39 x 30 Bymara, cenun, Tyuwhs, 39 x 30
PA. C X







84. Composition, 1995 84, Komnosuums, 1995
fibre pencil on canvas  xoACT, mOPOBLIA KapaHaai
CV.¥Ya. KBA.







85. Composition, 1995  85. Komno3uuma. 1995
canvas, acryl  xoacT, akpua
CV.Ya. K.B.A.







86. METAMORPHOSIS 86. METAMOP®O3bI
Figure 11, 1993  Dwurypa ll. 1993
canvas, acryl, 100 x 30  xoacT, akpua, 100 x 90
PA. C. X
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8#7. Two of Us, 1996 87. Asoe. 1996
mixed media on canvas, 150 x 170 X0ACT, CMEWAHHAS TexHMKa, 150 x 170
CV.Ya. K.B.A.







88. Two Figures, 1996 88. Ase thurypui. 1996
mixed media on canvas, 170 x 170 xoacT, cvewandas Texnuxa, 170 x 170
C.V.Ya K.AA







89. Composition, 1996 89. Komno3uuus. 1996,
canvas, acryl, 185 x 200 xoact, akpua, 185 x 200
CV.Ya. K.BA.







90. Figure, 1996 90. ®urypa. 1996.
mixed media on canvas, 180 x 90 xoacT, CmelladHas TexHuka, 180 x 90
C.V.Ya. K.B.A.







91, BAS-RELIEF 91. BAPEABE®D
Figure |, 1996 ®urypa . 1996
mixed media on canvas, 108 x 66 xoacT, cvewandan texnuka, 108 x 66
C.V.Ya K.B.A.







92, BAS-RELIEF 92, BAPEABED
Figure 11, 1996 ®wrypa Il 1996
mixed media on canvas, 112 x 700 X0ACT, CMEWAHHAA TEXHHKa, 112 x 70
CV.Ya. KB.A.







93. BAS-RELIEF 93. BAPEAbLED®
Figure 11, 1996 @wurypa ll1l. 1996
mixed media on canvas, 91 x 71 X0ACT, CvelWaHHas TexHuka, 91 x 71
C.V.Ya. K.B.A.







94. BAS-RELIEF  94.5APEALE®
Figure IV, 1996 @wurypa IY. 1996
mixed media on canvas, relief 150 x Bl  xoAcT, peased), cmewanHan TexqHuka, 150 x 80
CV.Ya, KBA.







95-103. MULTIDIMENSIONAL OBJECT 11, 1996 95 - 103. Muoromeprsii o0wexr 11 1996
painted wood, packpaweHHoe Aepeso,
height - 74, width - 40  swcora 74, wwpuna 40
C.VY¥a, KBA

























104-108. MULTIDIMENSIONAL OBJECT 111, 1996 104 - 108, Muoromepssii obvexT 111, 1996
painted wood, packpawexHoe aepeso,
height - 37, width - 23  ssicota 37, wupkHa 23
CM.Ya KBA













109-114. MULTIDIMENSIONAL OBJECT I, 1996 109 - 114. Muoromepuuii ofuest 1. 1996
painted wood  packpawenHoe aepeso,
height - 66, width - 32  swicoTa 66, WHpKHa 32
CV.¥a. KBA.



















115. MULTIDIMENSIONAL OBJECT I, 1996  115. Muoromepuiiii obkext | 1996
painted wood  packpawerHoe aepeso,
height - 11, width - 8 sweicora 11, wwpuha 8
C.v.Ya KBA.







116. MULTIDIMENSIONAL OBJECT I, 1996  116. MuoromepHuiii oGuexT I. 1996
painted wood  packpawerHoe Aepeso,
height - 16, width - 14  swicota 16, wmpnHa 14
CV.Ya KBA.







117. MULTIDIMENSIONAL OBJECT IV, 1996  117. MuoromepHbifi obsext IV. 1996
painted iron, packpaweHHoe Keaeo,
height - 25, width - 14 swcoTa 25, wupuna 14
P.A. C.X










KATAAOT

Bee paamepsl ykazadw
B CAHTHMETpaXx

1. Asronopiper, 1956
fiynsara, yioae, 65 x 44

C.X

1. AmronopTper © Tpybxod, 1983
nesrac, ceram, B0 x 60

K.B.A.

1. Havama (sewa xysosomka), 1978

Kapran, cenus, 72 & 57

c.X

4. Noprper B. M., 1981
seakac, cenue, B0 x 60

C. X.

5. Myaa, 1982

Apmkac, cenue, BO x b

K.A.%

6. Moprper A, Pasikeia, 1986
AcpKac, cennm, B0 x 65

C. X

7. Moprper 3. Xapasawa, 1988

ACBKAC, Cenue, 90 x T5

C.X

B. Muma, 1995

APRKAC, OETME,

k.83,

9. Y oxua, 1982
Avekac, oenme, 115 x 95
Lo

10, Aosmmk B accy, 1987
AERKAC, CenkE, 75 x 90
C. X

11. Yreaps, 1987
ARRKAC, cenua, 75 x 90
K.B.A.

12. Linersa, 1988

aeskac, cenas, 150 x 120
k.B.A.

13, Meeta, 1989

ARBRAL, CENWR, YIoAb. 100 x B0
K.B.A.

14. Hoan Kpectwreas,
Mpodoianyc, 1990

ADBEAT, CENHA, yroaw, 100 x 80
K.B.A.

15, Tearp vewses |, 1990
Aeaxac, cervs, 100 x 80
K.B.A.

16, Tearp vewed 11, 1990
aearac, cerag, 100 x B0

K.B.A

17, Tpynna |, 1992

Gysiara, aasastie, 22« 35
X

18. Tpynma i1, 1992

fysara, sasseque, 30 x 50
C.x

19. PEABE®

Anpine n npocTpancTae, 1990
MEOMDCACHH, Kaprod, 91 x 119
CX

20, PEALED
MpocTpancraensan somnosnums, 1 990
MHOTOCADAN, Kaprow, 58 xhi
C.xX

21, PEABED

Asam v Ena, 1990
MHOTOCADAN, KPTON

K.B.A.

22. PEABED

Mysssiia W aesunma, 1990
sMHOTOCAOH, Kapron, 110 x 106
K.B.A.

23, PEABE®D

Mrmua, 1990

MHOTOCADAH, KapTOH

C.X

24, MHHHMAAMIM
Kowanodsmuss VI, 1991
AEBKAC, Cetinn, yroas, 115 x 95
Cok

25. MMHMMAAHIM
Kosmnosausm 1V, 1991
ASBKAC, CEMWA, yronk. 122 % 93
X

26. MMHHMMAAHIM
Peawedy, 1991

mrrorocaonn. Kapron, 100 x 80, C.X,
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27. ABYEAMHCTBO

Noxo#, 1990

ABBKAC, CEMWA, YTOAB, 10K x BO
C. X,

28.ABYEAMHCTEO

OfnaTue, 1990

sepkac, cenws, 95 x 80

C.X.

29, ABYEAMHCTBO

Crasmuwas wrypa Xill, 1990
APgKAC, CEMnR, yroas, 50 x 60
CX

30. ABYEAHHCTBO

Durypa V, 1990

ABBKAC, CEfwa, yroas, 65 x 55
C.X.

3. ABYEAMHCTBO

Durypa ¢ nbaokom, 1991
AERKAC, cenusd, yross, 115 x 95
C.X

32, ABYEAMHCTBO

Cuasiman drypa 111 1991
acpac, cenua, yroas, 115 x 85
C.X.

33. ABYEAHHCTBO
Henmmna ¢ seprasom 11 199
AFBRAC, CuemanHan Texmaxa, 100 x 80
C.X.

34. ABYEAMHCTBO

Asoe, 197

ABRKAC, CMEAMHaR TexHMka, 122 % 95
C.X.

15, ABYEAMHCTBO

Hrpa € coaneimim 3aivmkosm, 1991
AcBRAC, cenus, yroms, 80 x 63
K.B.A.

36, ABYEAMHCTBO
Axpobats 11, 1990

ACBKAC, CENWA, yroab, 60 x 50. C. X.
37. ABYEAMHCTBO

Cemen, 1991

ABRKAC, CENWA, yrose, 85 x 72
CoX:



38. ABYEAMHCTBO

Moxkoaes, 1990

APBKAC, ConuEn, ywoak, BO x 65
K.B.A

39. ABYEAHHCTBO

Baasenmas, 1990

Arnkac, conwm, yroas, 100 x 80
K.B.A

40. ABYEAHHCTBO
Kynaasumua, 1990

ACBKAC, CENHA, YIDAL, 100 x BO
K.B.A

41. ABYEAMHCTBO

Crapyxa, 1991

ACBKIC, CMPIIAHHIH TEXHMKD
K.B.8.

42, ABYEAHHCTBO

Cuasmas thurypa VI, 1990
KAPTOH, UBETHON mharwedT, 19 x 13
L. X

43, ABYEAMHCTBO

Moprper, 1997

KON, CEnME, Ty, macress, 16« 12
C.X.

44. ABYEAHHCTEO

Crosuas dwmrypa 11, 1990
KapTom, Ty, 28 x 15

C.X

45. Yermpe durypu, 1997
KApToH, Tyum, 15 % 16,5

C.X.

46. ABORAHOE COCTOSHUE
Crowas cpurypa ¢ Gabousoi, 1991
AEBKAT, comem, nwrsenT, 110 x 90
C. X

47, AROHHOE COCTORHME
MuHrypa © KHEEoR W KYKAGH, 1991
neakAc, Cenwa, ninaedt, 110 x 90
C.X

48. ABORHOE COCTORHWE
Crmwman dharypa © 3eprasom, 1991
AEBKAC, COMHE, NurwenT, B x 65
C.X

49. ABOHHOE COCTOAHME
Anaaorn, 1991

APHKAD, CMPANEAR TEXiwka, 115 x 95
N

50, MHOAOTEMB - |

Cuasman dhwrypa XIl, 1992

fiywitra Ha XOACTE, akpia, 143 x 995
C.X

51. MHDOAOTEMBL - |

Cnasman churypa X1, 1992

Gymara Ha xoacTe, akpaa, 143 x 99,5
ol

52, MHDOAOTEMBI - |
Crantersan dhurypa, 1992

fiymara wa xoacme, akpma, 118 x 100
C. X

53. MUDOAOTEMBI - |

Cronman dhurypa 1, 1992

KAPTOM Hl XOACTE, aKPWA; TYilib,
96« 70, C. X,

54. COEAMHEHHE

Awanor 1, 1992

XOACT, akpla, 90 x 110

55. COEAMHEHHWE

Komnoauuss XV1, 19492

KOACT, AKEHA, Ty, 51 x 4]

C. X

56, COEAMHEHME

Komnoawuns 1X, Baums, 1992
h,.jp'l'l’jll Ml ROMTE, |Ili}H.|'|.. Ty,

100 X 65,5

C. X

57. COEAMHEHME

Kosnoamusis VI, 1992

AgBKac, anpia, 65 x B0, KA.

58. MPOABAEHME OBPA3ZA
Muorodmerypran komnossuas [, 1992
DYMAra Ha XOATTE, MHIMEHT, TYlb,
6hx 82, KB4

59. MPOABAEHHE OBPA3A
Fpynna wa Tpex dwryp, 1992
ﬁ'}'MLII’.'l Ml XOACTE, NHFWMEHET, TYIllk,

66 x B2, K.B.A.
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60. NPORBAEHHE OBPA3A
Muoradimrypras komnoanums (1, 1992
ﬁ','“ﬂl Wl Ha ROACTE, MAFMEeHT,

LBETHAR Tylk, 99 % 151

C. X

1. MPOABAEHME OBPAIA
Miorodmrypras kosmnonums 11, 1992
ysmara Ha XOACTE, TMEIERT, TV,
O

K.B.4,

62. NPOABAEHME OBPAIA
Marypa, 1992

Oyiadra, miarmenT, Ty, 18 x 13

[ .

63, MPOABAEHME OBPAZA

Anoe, 1992

f'if:,'\l..ll’,‘l TP MEHT, Tyl 14 x 29

C. X,

64. NMPOABAEHME OEPAZIA
Cramman chrrypa I, 1992

frynnsra, neaent, Tyilh, 25 x 19
X

65. NMPOABAEHME OBPAIA
MuiohurypHan kosnesaaas 1, 1992
ASRKAE, COMMA, MHrmesT, 50 x 60
KBA

6. MPOABAEHME OBPAZA

Con I, 1992

AEHKAC, CETTHR, NiarvenT, 35 45
oK

67. MPOABAEHME OBPA3A
Bamsennan, 1992

ABBKAC, CMDIWAHHTRE ToxMinkl, B5 3 80
CX

68, MPOABAEHHME OBPA3A
Miorodwirypras kosnosuns |, 1992
ASBRAC, CEMM, NmrmedT, 30 x G0

L

69, MPORABAEHME OBPAA
Apwaan (purypa, 1992

APBKAE, CENWR, NWrvenT, 13,5 x 48, 5
C.X.



70, MPOABAEHME OBPA3A
Auasor 1, 1992

ARHKAC, COTIME, THArmeHT, B5 x 50
K.BA.

71, MPORBAEHHE OBPA3A
Aopora, 1992

APHEAC. CENWR, TArweRT, A5 x 50
K.B.A.

72. MPOABAEHMWE OEPA3A
Amanor 11, 1992

ABERAC, CEMWRE, NRsenT, B x B0

C X

73, MPORBAEHME OBFA3A

Tpn dhmrypes, 1992

ACBEAC, CEMMR, miarvienT, 50 x /5
KBS,

74, Muorodurypuan komnodsuss, 1995
Bysara, CTeaNHae Texnuka, 38 x 50
CX

75, Muorodimrypran xomno s, 1995
Gymara, Cvetlasmay exmeka, 16 x 23
X

76, Muorodhirypras komnoaniing, 1995
Biysara, cameiaMsas roxHeka, 15 x 19
CX:

7. Muorodiurypias kemnoisang, 1995
OyMara, Cvellarsan Teximke 15 x 19
cCXx

7B, Komnosnuws, 1995

BYsiara, marwenT, TV, 13 x 48

I

79. Komnosnuns, 1995

Biymara, NHrsesT, Tyie, 15 x 21

C. X,

B0. Kosmnoimums, 1995

Erysoara, Tylih, 16 x 19

C. X

B1. Komnoswuue, 1995

Tyue, Oyaara, 21 x 24

S

B2. Komnoasuus, 1995

Bymara, cenus, Ty, 45 ¥ 35

C. X

83, Kownoaxuse, 1995

Bysaara, Cenni, e, 39 5 30

X

84, Komnoaauma, 1995

XOACT, (PbpOBLA KapaHadE

KRB,

85. Komnoawuma, 1995

KOACT, aKpia

K.B.A,

B6. METAMOPDO3bLI

@wrypa 11, 1993

WOACT, akpua, 100 x 90

X

&7. Anoe, 1996

NOACT, CmiliaHHan Texdaka, 150 x 170
KBA.

B8, Ane dorypa, 1996

NOACT, Caliianman Teéxinaka, 170 x 170
K.B.A.

B89, Komnosmuns, 1996,

noACT, akpaa, 185 x 200

K.BA.

90, @urypa, 1996,

AOACT, CrBiadHa Tk, 180 « 90
K.B.A.

91. BAPEALED

@urypa |, 1996

KOACT, CaellanHan tecpi, 108 Gl
K.B.A,

92. BAPEABED

D@urypa Il, 1996

XOACT, CMELIANHAR TexHika, 112'% 70
K.H.R.

93, BAPEABED

Durypa I11, 1996

KOMT, ChMELLaMHAE TexHHka, 9] « 71
K.B.A.

94. BAPEABLED

Durypa IV, 1996

XOAT, PEARE], CMELIAHHAN TEXHMKA,
1500 « By

K.B.A.
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95-103. Muoromephsii obwexr 11, 1996
PACKPRLICHHOE A2 Pe,

awCaTa 74, wmpuaa 40

K.B.A.

104-108, Muoromeprsin obuext 11,
1996

PACKPAINEHHDE ARPERD,

Buicora 37, umapusa 23

KA.A.

109-114. Mynorosmepiisia oowesT |, 1996
PACKPELEHHO AEpEND,

BrCOTa Bfy, Wapiia 32

K.B.A.

115. Misoromepinii ofiuesT 1, 1996
RICKPAEEHHDE AP0,

pecora 1T, wepia B

K.B.H.

116, Mioromepssii ofiext |, 1996
[RACKPALIEHHOE AEPEBO,

BcOTa 1o, wepeara 14

B4

117, Muoromepisi obsexr [V, 1996
PACKPRIIEHHE KEAEI0,

AECOTA 25, e 14

o






CATALOGUE

Dimensions are given in centimetres with

height before width

1. Self-portrait, 1956

charcoal drawing, 65 ¥ 44
Property of the artist (P.AL)

2. Self-portrait with a Pipe, 1981
leukos, sepia, 80 x G0

Collection of Vicior Yakoviev (C.V.Ya.)

1. Natasha (The Artist's Wife), 1978
sepia on cardboard, 725 57

A,

4. Portrait of V.M., 1981

leukors, sepia, B0 x 60

P.A

5. Judas, 1982

leukos, sepia, 80 x 60

C.V.¥Ya,

. Portrait of A. Raykin, 1986
leukos, sepia, 80 x 65

P.A,

7. Portrait of E. Kharasian, 1988
leukos, sepia, B0 x 75

P.A.

8. Inna, 1995

letakers, sepia

C.V.Ya

9. By the Window, 1982

lewkos, sepia, 115 x 95

P.A.

10, Small House in the Forest, 1987
leukos, sepia, 75 x 90

PA

11, Utensils, 1987

leukas, sepia, 75 x 90

C.V.¥a.

12, Flowers, 19838

leukos, sepla, 150 x 120

CV.ra

13. Pieta, 1989

lewkios, sepin, charcoal, 100 x BO
C.V.Ya

14. Jhon the Baptist,

De Profundis, 1990

leukas, sepia, charcoal, 100 x 80
CVYa

15. Shades Theater |, 1990
leukos, sepia, 100 x 80
C.\V.Ya,

16. Shades Theater 11, 1990
leukos; sepla, 1060 % 80
C.W.¥a.

17. Group 1, 1992

paper, stamping, 22 x 35

P

18. Group Il, 1992

paper, stamping. 30 x 50

PA.

19. Relief

Line in Space, 1990
multilayer cardboard, 91 x 119
PA.

20. Reliei

Spatial Compaosition, 1990
multilayer cardboard, 58 % GO
PA

21. Reliei

Adam and Eve, 1990
multilayer cardbaard

C.V.¥a.

22. Reliel

Man and Woman, 1990
multilaver cardboard, 110 % 106
CV.Ya

23. Relief

A Bird, 1990

miltilayer cardboard

P.AL

24. Minimalism

Compaosition VI, 1991

Ik, sepla, charcoal, 115 x 95
P.A.

5. Minimalism

Compaosition IV, 1991

leukos, sepla, charcaal, 122 x 91
PLA.

26. Minimalism

Relief, 1991

multilayer cardboard, 100 x 80, PA,

233

27, Diunity

Rest, 1990

lettkns, sepia, charcoal, 100 x 80
P.A.

28. Diunity

Embrace, 1990

Ik, sepia, 95 « Bl

PA

29, Diunity

Figure in a Sitting Posture XIH, 1990
levkos, sepia, charcoal, 50 'x 60
PAL

30. Diunity

Figure V, 1990

leukas, sepia, charcoal, 65 % 55
P.A.

31, Diunity

Figure with an Apple, 1991
leukos, sepia, charcoal, 115 x 95
PA.

32. Diunity

Figure in a Sitting Posture 111, 1991
leukas, sepia, charcoal, 115 % 95
PA.

33. Diunity

Woman with a Mirror 11, 1991
leukios, mised media, 100« 80
LA,

34. Diunity

Twa of Us, 1991

feukos, mived media; 172 % 95
PA,

15. Diunity

Game with Reflection of a Sunray, 1991

leukos, sepla, charcoal, B0 x &3
C.V.Ya,

36. Diunity

Acrohats I, 1990

leukos, sepia, charenal, b0 « 50

PA,

17. Diunity

A Family, 1991

leukos, sepia, charcoal, BS x 72 P.A,



38, Diunity

Generations, 1990

leukos, sepin, charcoal, 80 & 65

CV Ya,

39, Diunity

Blessed, 1990

leukos, sepia, charcoal, 100 X 80
CW.ya

40, Diunity

A Bather, 1990

leukos, sepia, charcoal, 100 x B0
CV.Ya.

41. Diunity

The Old Woman, 1991

leukos, mived media

L.V Ya

42. Diunity

Figure in a Sitting Posture VI, 1990
enloured pigment on cardboard, 19 x 13
PA

43, Diunity

Portrait, 1991

sepla, pasiel, ink on cardhoard, 16x 12
PA.

44. Diunity

Figure in Standing Posture 11, 1990
fnk drawing an cardbnard, 28 x 15
PAL

45. Four Figures, 1991

ink drawing on cardboard, 15 x 16,5
F.A.

46, Double State

Asleep Figure with a Butterily, 1991
leukos, sepia, pigment, 110 x 90
P.A

47. Double State

Figure with a Book and a Dell, 1991
leukis, sepia, pigment, 110 x 90
P.A,

48, Double State

Asleep Figure with a Mirror, 1991
lewkos, sepia, pigment, B0 x 65, P.A

49. Double State

Dialogs. 1991

leukos, mixed media, 115 x 95

A

50. Mythologems - |

Figure in a Sitting Posture XII, 1992
paper on canvas, acryl, 143 x99.5
FA

51. Mythologems - |

Figure in a Sitting Posture X11, 1992
paper on canvas, acryl, 143 x 99.5
P.A.

52. Mythologems - |

Figure in a Bending Posture, 1992
paper.an canvas, acryl, 118 x 100
P.A,

53. Mythologems - |

Figure in a Standing Posture 11, 1992
cardboard on canvas, acryl, ink, 96 x 70
A

54. Union

Dialog 1, 1992

acryl on canvas, 90 % 110

55, Union

Compuosition XV, 1992

canvas, acryl, ink, 51 x 41

PA

56. Union

Compasition 1X, Tower, 1992
cardbaard on canvas, acryl, ink,
100 x 65,5, PLA

57. Union

Compuosition VI, 1992

leukes, acryl, 65 x A0

C.v.Ya,

58. Manifestation of Image
Muiltifigured Compaosition 111, 1992
papet on canvas, pigment, ink, A x #2
CV.Ya

59, Manifestation of Image

Group of Three Figures, 1992
pragiet O canvas, pigment, ink, Gb x 82
CV.Ya
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60, Manifestation of lmage
Multifigured Composition 11, 1992
paper on canvas, pigment, coloured ink,
99 x 151

FA,

61, Manifestation of Image
Multifigured Composition 1, 1992
paper on catvas, pigmenl, ink,

101 = 121 CV.Ya,

62, Manifestation of Image

Figure, 1992
pigment, ink drawing, TR x 13
PA

&3. Manifestation of Image

Twao of Us, 1992

pigment, ink drawing, 24 x 29
P

4. Manifestation of Image
Figure in a Sitting Posture 11, 1992
pigment, ink drawing, 25 x 19
A,

5. Manifestation of Image
Multifigured Composition |, 1992
lewkos, sepia, pigment, 50 % 60
C.V.Ya,

B, Manifestation of Image
Dream 1, 1992

leukos, sepla, pigment, 35 x 45
P.A.

67. Manifestation of Image
Blessed, 1992

leukios, mixed media, 65 x 80
P.A

6. Manifestation of Image
Multifigured Composition 1, 1992
|eukos: sepla; pigment, 50 x 60
A

69. Manifestation of Image

Lying Figure, 1992

lewkos, sepia, pigment, 33,5 x 48,5
PA.



70. Manifestation of Image
Dialog 1, 1992

lestkos, sepla, pigment, 65 x 50
CV.¥a.

71. Manifestation of Image

A Road, 1992

leukos, sepia, pigment, 65 5 50
CV.Ya

72, Manifestation of Image
Dialog 11, 1992

leuakes, sepla, pigment, G5 x 80
PA.

73, Manifestation of Image
Three Figures, 1992

lewkos, sapia, pigment, 50 x 65
CVYa,

74. Multifigured Compaosition, 1995
[raper, mixed media, 3 x 50
A,

75. Multifigured Compaosition, 1995
paapet, mixed media, 16 x 23
PA.

76. Multifigured Compesition, 1995
paper, mixed media, 15 %19
PA,

77. Multifigured Composition, 1995
pagaer, mixed media. 15 x 19
A

78. Compaosition, 1995
pigmient, ink drawing, 33 x 48
PA.

79. Composition, 1995
pigment, ink drawing, 15 x 23
P.A

#0. Composition, 1995

ink drawing, 16 x 14

PA

81. Compusition, 1995

ink drawing, 21 x 24

PA.

B2, Compaosition, 1995

sepla, Ink drawing, 45 x 15
A

83. Compasition, 1995

sepla, ink drawing, 19 x 30. PA,
84, Compasition, 1995

fibre peniil on canvas

CN.Ya.

85, Compasition, 1995

canvas, acryl

CV.Ya.

B6. Metamorphosis

Figure 11, 1993

canvas, acryl, 100 x 90

P.A.

B7. Two of Us, 1996

milxed media on canvas, 150 x 170
V. Ya.

88, Two Figures, 1996

mixed media on canvas, 170 x 170
CNV.Ya,

B9, Composition, 1996

canvas, acryl, 185 x 20K

C.v.Ya,

90, Figure, 199

mined media on canvas, 1RO x 90
C.V.¥a.

91, Bas-relief

Figure |, 199

e media on canvas, 108 x 66
C\V.¥a

92, Bas-relief

Figure 11, 1996

mined media of canvas, 112 x50
Cv.ya

93, Bas-relief

Figure I1l, 1996

mixed media on canvas. 91 x 71
CV.¥a

94, Bas-reliei

Figure 1V, 1996

95-103. Multidimensional

Object 11, 1996

painted wood

height - 74, widith - 40

CMYa.

104-108. Multidimensional

Object 111, 199

painted wood

height - 37, width - 23

CV.Ya

109-114. Multidimensional

Object 1, 1996

painted wond

height - G, width - 32

CV.¥a

115, Multidimensional Object 1, 1996
painted wiood

height - 11, widih - 8

C.v.Ya

116, Multidimensional Object 1, 1996
painted wood

hieight = 16, width - 14

CAV.Ya

117, Multidimensional Object IV, 1996
painted iron

height - 25, widih - 14

PA

mixed media on canvas, relief 150 x B0

C.v.Ya
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EUOTIPADUA

1937 Poauaca 4 mapra o Epenane, Apmennn, Oteu Aoprc XawaTpan Bua aktepom-
AmfinTeses, mate Bapryw - somawnag xoaaika, Crapuwmi Gpar Aasbepr cras
COAHMCTOM MOCYAIPCTREHHON XOPOBOR KanNeAsbl, WuveeT apaHue “Hapoanslit apTicT
Apmeimn”,

1944-48 YunToa 8 HabaanHOi Wrose.

1951 TocTynaer B XyaomecTaeHHoe yuuarie, MCKAIDUEH YEPET HECKOABKD MECALIER
30 HECOMAITHE € NPHHLMIAMI YHebHOR NPOrpasivii,

1952 B natHasuatHaeTHEM BoIpacTe eaeT w3 Epepana 5 Mockay M ASHHMHTPAA AAA
AHAKOMCTRA © MyIEaMM,

Mo sosspauerink B Epesan muoro pucyet. Aeaan HabpOCKK © HATYPR, NPUBAEKAET
sHimadie Mascrpo Epsanaa Kouapa - XyaoxHHKa-HOBATORA, COTAATEAN
XVADRECTBEHHOrO NpUHUKnGa “peinture dans ['espace” ("&uBonuce B npocTpascTee’l,
HEADBEKA TPArMYECKOR AMMHON 1 TROpUeckol cyasbin. Mocie sosspauenvs g 1936
roay 13 Mapuxa, FAE OH NPOBEA CEOID MOADADCTE, Kouap Bua penpecouposan. Kak
KYACHHHE NOAYHHA DEPMLHIABHOE NPUIHAHNE TOALKO B KOHUe aciinn, Ero coyabntypa
"Aapua CacyHokni™ crasa cumBoaom ApMerii, 4 macTepckad & Eperane npeapaueHa
B my3eR, Kouap CTAHOBMTOR ADYTOM M AYXOBHLM YukTeAey PYA0AbDa, IHAKOMKT ero ¢
UBETOM APMAHCKOR MHTEAAWTEHLMM - NO3TOM ABETHKOM MICAAKSIHOM, XYADRHUKOM
Apyrionou Fanenues, axtepavi Barpasos Manaasnom, Tpasis Hepoecanom, nesuny
ApseHakom Tep-ABpauanom W mHarimil ApYrise. OBIWeHHe © Hivk CTaA0
NOAAMHHOR akasesmued Pyaoasdha.

YXOAMT WA CEMbH C LEABID HAHATh CAMOCTORTEARHYIO AW IHb, CHHMART KOMHATY, Tag
HAMMHAETCR Br0 TROPUETKMA MyTh. YOTPAMBALTCR HA BpevenHLe paboTh.,

1953 IHaKOMMTCR © XyAomkHUKOM MapTrpocom CapesiHom.

1955 Bnepesie ysactayet o pecnyGamkadckon sucraske, Pabore npussekant
sHimanne ofiwectseHnocTy. MoRBAMOTCH NepaLe peueHIui,

1957 Ha nepaou ecTHBAAE MOADAERM APMEHKH NOAYSAET BPOHIOAYID MEATAL 32
CEPHIN NDETPETOR,

1958 Heuurca va Axesue Caaca.

1959 Poxaaerca aoys Mura.

Ha mexayHapoaHoR sucTaske B Bere 8o Bpema ceasmors BCemupHoro ectusanss
MOADAERH W CTYASHTOR HATPAXKAIETCR OPOHIOBOR MEsarsi0 33 paboTy “TopTper
CTYABHTEH",

1960 Mpurar B Coks Xyaowmmcos COCP.

1961 Co343ET Cepuil MOPTPETOR ALIAGOILMXCA ACATEARR KYABTYPB APMEHHH AAH
RRICTARKK COBPEMEHHRIX XYADKHIKOE 8 [OCYAAPCTREHHOR KAPTUHHOR rasepee
Apsenny, [anepes nprofipeTaeT ace AuCTABAEHHKE pafioTw.

B Hauase WECTHAECATHIY TOADS NEPEKHBAST HECKOARKD TBOPHECKHX 3Tanos. Ot
KPATKOBEMEHHOM YRASUEHHA KyBHIMOM M COPPEAAHIMOM HAAOATO NPHXOANT K Haee
“OTKpBITEY thopy”, B 3TH rosk MOADADE NOKOAEHWE XYADKHHKOB HAMWHAET HOBLIR
ATAN B COBPEMEHHOM HCRYCCTBE Apmenns. Cpean Nepasx yHICTHHKOB ABHXEHWR -
xyaoHukl Mudac AseTiean, Pyben Asanan, Maptud Metpocan, Pyaoasd Xauatpan,
MekyCoTBOBEs Tenpux PIruTaH » apyrme,

1962 MIBECTHHA ABHUHTPAACKHA (INIHK W KOAEKLMOHED ADBPasM HyAHDBCKHA
npreakaet B Epesan Ans JHAKOMCTBA C© TBOPHECTBOM MOADANX APMAHCKHX
XYADMHUKOR W NOKYNAET ape paboTel Pyaoisa. B 7O Ke BpeMi HAUHHIIOT
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NPHOGPETATE &0 KapTIHE WIBECTHBIE KOAAEKLIMOHEDHI

AL Kaaembad - Anoason, akaaesuk [, Bywaman v apyrae,

1965 Inakomurcd B Epesane ¢ (paduyackim xyaomankom Kanowm Aypea,
NPMCYTCTBVET NpK B BcTpesax © Ko4apom, cAYIAeT BOCNOMHHIHKA O MaPHKCKHE
XYADKHUKAX HAYAAD BEKA.

Moayuaet cepefpanpi NpH3 Ha BTopom (hecTHBase MoADAEKH ADMEHHH 33 AOAGTHO
“Marepuncren’,

Gaaroaapa xosatafcray Maptupoca Capeana, NOAYHAET KBapTUPY W MacTepcryin B
Epesane.

1966 NMputnvaeT yHacTe B secTapke “POARHA B NPOMIBEASHHAX APMAHCKMHY
xyanmunkos”, Mpara.

1967 Poxaaerca aous Mapuan (Moxol

Fraromiten © Ceprees MapaaKaHOBsR, B 310 BPEMA CHHMADWWM B ApMenitt girasm
“User rpanata”.

1968 Typuctudeckan noelaxa 8 Fepmanng. BOALWINS BNEYATACHHE HA KYADKHUKI
nposanoant Apeaschickan Faaepes n ocobenno arrape Aykaca Kpawaxa s Befimape.
1969 Coaaaet NOPTPET BEAHKOTD APMIHCEOTD koMnniuTopa Kouuraca k
npazasosanmo ero 100-setua. MNopTpeT yAOCToRH NEPROFA Npel MuHKCTEpCTES
KYALTYPE Aprisiie,

B noasockosHom Aowe Teopuerta “CeHes” AeAaeT Cepmo AMTOrpadinG, KOTOpue
MOABEPTANTCA KPHTHKE T CTOPOHL PYKOBOACTBA Loi03a XyAnmHMKOE 34 (hopmasiim.
Haxoanrca Ha rpani wokaldenmn ka Coioda n apecta oTnedaTadHionn THpaka.
Borpesaetca © TeatpassHoi xyaoxanuei Harasned Whanaep.

1970 Yuactayer o pactaske “O1 Ypapry 4o waumx aner” n Ayepe, Mapux.

1971 MNepeexxaeT B Mocksy, KenwTon Ha Hataann WLHakaep, yOMHOBARET £€ ChHD
Beenoanaa.

Ha Beecoioanoh pwctanke 8 Mockse, Baaroaapa coasatead My3ed COBDEMEHHON
HORYCCTBA APMEHHH Fenpuxy Mrdmany NOAYHAET BOIMOKHOCTE BWCTIANTE CEpmo
PHCYHKOR, KOTOPHIE BEI6BAIOT AMCKYCCHIO CREAN XYADKHWKOE W KPHTHKOR.
"Agtonaprper” u “Moprper Cessl” npuobperaer Tpetsakoscxan rasepen. Hawwnaerca
HOBLIA NEPHAA B TROPHECTEE. XYADKHHK LEAHKOM NOCBAWAET Cobn PUEYHKY.

1972 YyapcTaveT B BHiCTaBke “XyaoxHukn 3akaskaies” 8 bepane.

1973 Pomaaerch aous Aycuua,

1974 HauuHIET CTPOMTE MOCKOBCKYIO MACTEPCKYIO,

1975 Yuascreyer 8 BuicTaBke “TpMHaalams XyanmHuKon 13 Apvenid” B Fasepee
COBPEMEHHOTO WCKYCCTRA, BOAOHKA,

Buecte © kevoi eaer # boarapun, rae Hataaus paboTaeT xyAnRHHKOM N0 KOCTEMEM
HA ChEmkax (habMa “Pycascuka”, 31a NOLIAKA NOAIPHAL MHOTO APYIER CPEAW
DOAFAPCKOR HHTEAAMIEHLIM.

1976 3akanunBAETCR CTPONTEALC TR MACTEPCROR,

Auakomires © Aasbepro Mopasna u Yuawasos Capoados, Pucyer noprper Caposna.
1977 Briepauie AHEIRAET C XEHOA N0 UACTHOMY npuraawesi 8 Napusx, Borpedasron
€ xyanmHukamu Kanow Kapay u Kancemos. Coaaaer DOAbUYIO CEPHID 3aKATHLIX
NOPTPETOR,

FIPHEROEHD IBAHKE IACAYREHHOND KVADKHUKD ApMEHnN.

1978 Mepsan nepcoHassHAR BRICTAAKA B Mockee B 3asax Consa XyaoxHukos CCCP.
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Moka3wpBAET PHEYHEN, COAAAHHKE 33 NODCABAHWE MATL AET.

YuacTeyer B BuCTaBke “ABEHAALIATL COBPEMEHHBIX XYADKHHKOB Wi ApmeHian”,

Huio Wopk.

YUascTaYeT b AHCTABKE “CORPEMEHHBIE XYAOKHNEN 13 Apvetin”, Takepes
COBPEMEHHOND WokycoTBa, Ahccabo,

1979 22 ansapa & Epesave ckonuasch Epsana Kouap.

MepcoMarkHan ARCTaBka B AeHuHrpase s 3asax Conaa XyAoKHHKOR,
MeproMaiktas BRHCTABKA B My3ee 3anasHorn vekycorea, Oaecca,

YUABCTRYET B BHCTARKE “24 apMAHCKHY Xyaomumka 3 Cosetckoro Cousa u
Mpanum”, AOHADH.

B Bpevs BTOPAR NOe1AKK BO (MPAHUKIO B TapHke BHOBE BCTPEHAETCN € YHABAMOM
CaposHim Ha NPAIAHOBIHKK CTOACTHE BEAUKOTD APMAHCRONO NOAKOEOALA
AHAPOMMKR, NOXOPOHEHHDTO HA Kaaabiuwe Mep-Adwes. Inakomurcs ¢ Wapaes
AIHARYPOM HA KOHUCPTE NEBUa B 3ase “Oaumnms”.

1980 Ha nepcoHasbHon ewcTaske o Epesase nokasmeaer pabotu 1972-80 roaos.
Cepus nopTpeTos npMobpeTaeTes My3gem COBPREMEHHNT HCKYCCTEa.

YUABCTBYET B BUCTABKE "BAaiOWHEcH PYCCRME XYADKHWKN ABAALIATOTO CTOAETHA",
Hermitage Gallery, Aonaou.

FOMCKH HOBOTO KAYECTRA PHEVHKA NPUBOART K OTKPLTHID. HaunHaet pucosats
CENWEA HA TPYHTOBAHHEX ASBKACOM AOCKAX.

1983 MNepcoHasshan BHCTaBKa B Mylee cospementoro ckycersa s Epesane.
BLICTABARET HORKE PADOTH HA ARBKACE, COAAaHHbIE 33 1980-B3 roaw. Myaeh
npxobperaer “Astonoprper” 1981 r,, “Noprper wenw” u “Crno. Mactepekas.”
1984 Hosoe 3aanue [OCYAAPCTBEHHOMD My3es nekyccrs Hapoaos Boctoka s Mockee -
“Mom AYHHHA" - OTKPBIBAETCH PETPOCNEKTHEHOR BRCTaskoR Pyaonsdpa XauaTpaHa,
Moayuaer asanke “HapoaHbif XyADRHWE Apmerin”,

1985 (MNepcoHasbHan BRCTABKA B ABTPORTE Crasd NEPBOR NOCARBOEHHON BHCTABKOR
CORETCKOrD XyaoxHnka B CLUA. 3uakomuion © Anexcom b Maphk Manykanami,
HIBECTHBAMM OGLIBCTBEHHBMM ABRTEARMI M MELIEHATAMH, KOTOpbIE NprobpeTanT
CEpUIO KAPTUH AAR CBOETD My3ed,

Mepconassian aucTaska B Heritage Gallery, Aoc Anxesec, BeTpedaeTcn oo cTapsiy
AHAKOMBIM, KOAABKLMOHEPOM ANOANDHOM, KOTOPHIR B HA4ANE CEMHAECATHIX MDADR
amrpuposan s CLLIA.

1986 Moayuaer 30a0TyI0 Mesart Ha Jakasrasckor Buernase s Tonancn.

Borpeua © Apkasves PafikiHpim, KOTOPbIA BNEPELIE COMASIWIAETCR NOINPOBATE AR
noprpera,

1987 Aeaaer noprper M.C.lopfiauesa no 3akasy xypHasa “Tafa".

1988 MNeprodaabhas spcTanka & Aove Xyaoxnika 8 Epesane, [ocysapcraentan
KAPTHHHAs fanepes Apmenni NPUoBPETaeT ceprin NpoKIseacHiil xyaomiika. Cpean
HHx - “AsTonopTper-B8" u "Moprper xyasomuuus Minrs Orescrod”,

Coaaaer Goablyo KaptiHy “Users” navati weprs Tpareann s Cymranre.

Hat LIEHTPAABHOM TEASBHABHWI CHIMIAETTR ADKYMEHTAALHIA (iabm “AsTonoprpet” o
maopuectse Pyaoasa Xavarpana,

1989 Mepaas NOe3sKa © AGHOA B ACHAOH,

FHAKOMITCR © OFUSCTBEHHBMK AERTEARMMH 1 NPEANPHHHMATEARMK BPaTLAMK
Cuamanto v Bare Kapanemanawn.
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Bo3aspawAsTon K HABRM “OTKPLITHN (opm”, co3aaer cepmio paboT Ha esaHreasckne
CiomeThl, OBWLECTBEHHBIE 3ADOTH HAUMHAIT OTHHAATE CAMIIKOM MHOTD BPEMEHN,
Pyanasgh npemmsact npuraawenye Bare Kapanetasa va Bpess Nepeexath 6 AOHAOH.
MoAYHAET CNEUMAABHOE PAIPEWEHAE HA NpoxnBatie W paboTy & Beankobputanum.
Haummaercn HoBoii aTan TRopuecTsa - "Metamopdoas,

1990 B AoHaoH npueaxaet Hataass ¢ Aouepeio. C NpMEIanT Cembi XyatsHik
UEAMKOM oTAReTCR pabote. NouTk oTwessHMueckinl ofpas RiaHK AAET BOIMOKHINTh
DHCTPO PEAAHIOBMBATE BOZHHKANUNE IAMBICAB.

CTannauTes MOUBTHEM HYASHOM AHIAC-APMAHCKOR ACCOUMALIAW.

Mepeonassian BLECTABEA B peanaeHuun Apxnennckona Kentephepwickorn, Pobiepra
Pancm, Aovaow,

Yuascroyer o sucTapke “CopeTekue u npaaHackne xyamxknmuka’. Mansion House,
Aytiann,

1991 Yuascrayer B suctaske “Cospesenior apuanckoe nckycetan”. New Academy
Gallery. Aonaow,

YUaBCTBYET B MesayHapoanoi soictaske "Oamanna-91" Aouaod.

Asryct. Eser B Epesan Ha NOXOpoHE smatepi.

1992 Inakomuren ¢ Gaposeccon Kapoaain Koke, MIBECTHOR CROEH MUPOTROPYECKOR
AGATEARHOCTEKI, PUCYET &8 NOPTPET. DITHOWEHHA € 4EToR KOKCOB NepepacTant &
TEMAYK ApyREy.

YuapcTeyeT 8 swcraske “Asa sexa rpathuei” Ha MaanTe,

Tpeteero ceHTabps NepeHtcuT ofwWpHLR KHApKT suokapaa. Hepes asa mecaua
HAMMHAET HORBYIO Cepuio paboT.

1993 B Hauase mIOHA NPpHeakacT B MOCKBY AxA NOATOTORKM DETROCAEKTHRMOR
BrcTaRkY, COIAIET CEPHID KOMNOIMUMA HOABILIOTD paivepa.

1995 O nuenn pecnyBankn Apamerna i xyaoaanka Pyaoasdia Xavatpana Baao
noaapena Opranuaaduy O0bearHeHHEX Hauui K ee NATHABCATHAETIN BOALLIOE
NAAOTHE sCoeauHennes,
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BIOGRAPHY

1937 Born on March 4 in Yerevan. His father Loris Khatchatrian was an amateur actor,
his mother a housewife. Elder brather Albert became soloist of the State Choir ol
Armenia, was awarded the title “People’s Artist of Armenia”.

1944-48 Goes 1o primary school,

1951 Enters a Liberal Arts School. Gets expelled in a few months because of disobedi-
ence to the regular leaching practices.

1952 At the age of fifteen leaves Yerevan for Moscow and Leningrad 1o see the muse-
uims.

Back in Yerevan, he does a lot of drawing. While making sketches, Rudalf gets noticed
by Maestro Kotchar - the avantgarde artist, inventor of the “peinture dans |'espace”
artistic principle. A man of tragic fate, Kotchar was persecuted by the KGB, shortly
after his 1937 return from Paris where he had spent his youth. He received official
recognition only at the end of his artistic career, Kotchar's monument to David of
Sassaon has become the symbaol of Armenia. His Yerevan studio is now a museum,
Kotchar becomes Rudolf’s iriend and spiritual guide, introduces him to many people
prominent in the cultural life of Armenia; among others the poet Avetik Isaakian,
painter Arutiun Galenz, actor Vagram FPapasian, Gracha Nersesian, singer Armenac
Ter-Abrahamian. Knowing them was Rudolf's true “Academy”.

Separates from his parents to start an independent life, Does different temporary jobs
and rents a room, which also serves as studio.

1953 First meeting with the painter Martiros Saryan.

1955 Takes part in the Republican Exhibition for the first time. The exhibited works
receive public acclaim and favourable criticism.

1957 Awarded Bronze Medal at the First Festival of Armenian Youth for a series of
portrails.

1958 Marries Jemma Saakian.

1959 Daughter Inga born.

Awarded Bronze Medal at the international Competition in Vienna for the

“Porirait of a Student”.

1960 Enters the Soviet Artists’ Union,

1961 Exhibits portraits of prominent Armenian culturati at the “First Exhibition of
Contemporary Artists” in the State Picture Gallery, Yerevan. All the works get pur-
chased by the Gallery,

Lives through several creative stages in the early 1960s, After a relatively shori-lived
romance with cublism and surrealism arrives at the "open forms” period. In these years
the young generation of Armenian artists starts a new phase in contemporary arts,
Among the first artists 1o begin the movement are Ruben Adalian, Minas Avetisian,
Rudoli Khatchatrian, and arts historian and critic Henry Igitian,

1962 The well known Leningrad physicist and ans collector Abraham Chudnewsky
comes 1o Yerevan o see the young Armenian artists’ works and purchases two works
by Rudoli. The Yerevan famous callector A. Kademian - Apollo, academician G.
Bunatian, and others start buying Rudoli’s paintings at the same time,
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1965 Meets the French artist Jean Lourca in Yerevan, listens to Kochar and Lourca
remembering their Paris youth and the artistic life of the early 20th century.

Awarded the Second Prize at the Republican Exhibition for the oil painting “Maotherhood”.
I& given a government apartment and studio due 10 Martiros Saryan’s application.
1966 Takes part in the exhibition “Native Land, painted by young Ammenian artists”,
Prague.

1967 Daughter Mariam (Moko) born.

Makes the aguaintance of the film director Sergel Paradjanov who was shooting “The
Calour of Pomegranate” In Armenia.

1968 Tourist tip to East Germany. The Dresden Zwinger Gallery and especially the
Lucas Cranach altar in the Weimar Stadtkirche leave a profound impression on the
artist.

1969 Draws a portrait of the great Armenian composer Komitas for his Centenary.
Portrait awarded First Prize by the Armenian Ministry of Culture,

Meets the theatre and cinema costume designer and painter Natalia Schngider in the
Moscow suburbian artist's retreat “Senezh”, Makes a series of lithographs there, The
works are received by official critics with hostility and pronounced “shallow”,
Narrowly escapes excommunication from the Artists’ Union and appropriation of the
prinis,

1970 Takes part in the exhibition “From Urartu to the Present”, Louvre, Paris

1971 Maves to Maoscow. Marries Matalia Schneider, legally adopts her son Vsevalod,
Due ta the founder of the Yerevan Museum of Modern Art Henry Igitian, gets the
opportunity to exhibit a series of drawings at the All-Union Exhibition in Moscow. The
works cause lively discussion among artists and critics. The State Tretiakov Gallery
purchases two of the exhibited works - “Self Portrait” and “Portrait of Seva”. New peri-
od commences, The artist devotes his time enfirely (o drawing.

1972 Participates in the exhibition “ Artists from the Caucasus”, Berlin,

1973 Daughter Lucine bom,

1974 Staits to build the Moscow studia,

1975 Participates in the exhibition “13 Antists From Armmenia”. Modern Arts Gallery,
Bologna

Natalia Schneider-Khatchatrian works as costume designer on a joint Bulgarian-Soviet
film. Together with his wife, Rudolf goes to Bulgaria for the shooting. Makes friends
with many Bulgarian culturati,

1976 Moscaw studio finished. Makes the acquaintance of Alberto Moravia and
William Saroyan, Draws a porirait of Saroyan.

1977 Together with his wife goes to Paris for the first time on a private visit. Meeis the
painters Jean Corzou and Jansem. Does many commissioned portraits,

Awarded the title of “People’s Artist of Armenia”,

1978 First one-man exhibition in the Artists’ Union show-rooms in Mascow. Exhibits
drawings made in the previous five years.

Participates in the exhibition “12 Contemparary Artists From Armenia®. New York.
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Participates in the exhibition “Contemporary Artists From Armenia” . Modern Arts
Gallery, Lisbon,

1979 Ervand Kochar dies on Jan, 22 in Yerevan,

Cine-man exhibition in the Artists's Union show-rooms in Leningrad,

One-man exhibition at the Museumn of Western Ant, Odessa

Takes part in the exhibition “24 Artists From the Soviet Union and France”, London.
On his secand Irip ta France meets William Saroyan again at the Centenary
Celebration of the great Armenian commander Andranik, buried at the Pere-Lachaise
cemetry. Makes the acquaintance of Charles Aznavour after his performance at the
"Olympia” concen hall,

1980 Exhihits works created in 1972-1980 at a one-man show in Yerevan, A number
of portraits is purchased by the Museum of Modern Arl.

Participates in the exhibition “Outstanding Russian Artists of the 20th Century”,
Hermitage Gallery, Londan.

Seeking new expressiveness in drawing, finds an unexpected medium. Starts using
sepia on board, primed with levkas {(variety of chalk and glue grounding used in icon-
painting),

1983 One-man exhibition at the Museum of Modem Art in Yerevan, Shows drawings
on levkas created in 1980-1983, “Self Portrait” 1981, “Portrait of the Artist's Wife”,
and “Window. The Studio” are purchased by the Museum.

1984 New building of the Museum of Oriental Art in Moscow (The Lunin Mansion)
opens with the retrospective exhibition of Rudolil Khatchatrian.

Receives the title of “People’s Artist of Armenia”

1985 First post-war exhihition of a Soviet artist in the US. Detroit. Meets the prominent
public figures and patrons of art Alex and Marie Manoogian, who purchase a number
of drawings for their museum.

One-man exhibition at the Heritage Gallery, Los Angeles. Meets an old acquaintance
Apollo, who emigrated to the US in the early 1970s.

1986 Awarded The Gold Medal at the Transcaucasian Biennale, Thilisi,

Gets acquainted with a great actor Arkadi Raikin, who sits for a portrait for the first
and last time in his life.

1987 Draws a portrait of M.S.Gorhachov, commissioned by the "Time" magazine.
1988 One-man exhibition at The Artists' House in Yerevan. The National Arts Museum
purchases a number of works, including “Self Portrait - B8” and a portrait of the
painter Inna Olevskaya.

Draws the hig still life *Flowers® in the memaory of the Sumgait victims .

A documentary about the artist and his works is broadcast on the TV “Self Portrait”.
1989 First trip to London tagether with the wife.

Meets the public figures and businessmen, Siamanto and Vage Karapetian.

Gets back 1o the “open forms” conceptions. Creates a series of works on the New
Testament themes, Public activities begin 1o be a strain on the artist’s time. On the
invitation of Vage Karapetian, Rudolf takes the decision to move to London for a time,
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Receives permission for temporary residence and work in GB. Begins the
“Metamorphoses” series.

1990 Natalia and daughter come to London. Reunited with the family, the artist goes
into work entirely. Secluded life adds 1o the intensity of his Creative activity.

Given Honourary Membership in the “Anglo-Armenian Association”

Private viewing of paintings by Rudoli Khatchatrian in the Presence of His Grace, the
Archhishop of Canterbury, Robert Runcie.

Participates in the exhibition “Soviet and Irish Artists”, Mansion House, Dublin.

1991 Takes part in the exhibition “Contemporary Ant Fram Armenia”, New Academy
Gallery, London.

Takes part in the international exhibition "Olympia-91", London,

Goes to Yerevan in August to attend his mother’s funeral.

1992 Makes an acquaintance of the Baroness Caroline Cox, draws her portrait.
Relationship with the Cox couple becomes a warm friendship.

Participates in the exhibition “Two Centuries of Graphic Arts”, Malta.

Suffers heart attack on Sept. 3. Two months later starts a new series of paintings.
1993 June. Arrives (o Moscow to prepare a retrospective exhibition. Makes a series of
large compaositions.

1995 In the name of the Republic of Armenia and artist Rudoll’ Khachatrian the United
Nations Organization was presented with painting "Union” on 50th anniversary
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