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Khachatrian belongs to the world of his own fancy. Curious creatures live
there. Not only are they whims of the artist's imagination, they are also the
result of close observation of real life, which protracts, accumulates
energy and develops itself. The artist himself feeds on this natural power.
Mastering reality, he gives in to it at the same time, he responds to ils
rhythm and follows the imperious laws of its growth.

The fantastic world of Rudolph Khachatrian is universal. It addresses
the past, present and future, yet also remaining "above time". It is rooted
in the depths of the Earth and is simultanecusly open to the global space.
It is not enslaved by the ordinary and the everyday. It could appear
superficially constructed and therefore frail, if it were not for its organic
naturalness and power bestowed on it by the master. This world
is charged with the energy that to a large extent defines Khachatrian's
artistic gift. His talent could be called energetic.

D, Drmifry Sarabianoy, Art Historian



e PYNONDP XAYATPAH
Bt - PUCYHOK

3a KaxabiM XYOOKHUKOM, KaK 1 33 aKTEPOM, NUCATENEM, KaK NPEBMND, 3aKPENNAETCA ONPEfENeHHoe amnnya — XUBonucew, rpadmk, cKynsnTop
(ciopa moryT BLiTh BKMIONMEHEI W GONEe KOHKPETWIWPYIOLWME rpafauMK — No KaHpam: NOPTPETMCT, XAHPUCT; M0 HA3HAYEHWIO! CTAHKOBWCT,
mMoHyMeHTanueT). Takaa auvibthepeHuMauma NpM HANKMCEHUKY WCTORPAN WCKYGCTB NOMOraer nydile OpUeHTMpPOBaTECA W OUeHWBATE, MCXOAR W3
CEOWCTB MAAcTMYECKOro A3kika Kamaoro ua enaoe MokycoTea. MNpu aTom, pasyMeeTcs, He MCKNIOYAaTCA, YTO KHBONWceL GepeT B PyKK KapaHgaw,
a rpathvk vHorOa GanyeTca kpackamu i T.0. Ho ObiBAKOT XYOOXKHWKW, TEOPYECTEC KOTOPBIX WABHTUOWUMPOBATE C KAKUM-TO OFHWM BWOOM
MCKYCCTBA He NPeacTaBnaercd BO3MOXHLIM. Peyb MAET HE O MacTepax Tak Ha3biBaemoro BO3POXAEHYECKOTrO TWNA, TO eCTb abContoTHO
PABHOUEHHO 3aHUMAIOLMXCA BCEMMU BUOAMY M30BPa3UTENLHOMO MCKYCCTBA M Aaxe NOPOH B cdhepy CBOMX MHTEPECOR BKITIDYAIDLLMX CMEXHLIE Er0
BUALI, @ O TeX, KOTOpble TEROPAT «HA CThiKe», Kak Obl BCE Bpemsa npebbiBan B MNOrpaHM4HOM COCTOAHWM, BKMIOYaR B NNacTWky CBOEro
K206PA3NTENLHOND A3LIKA XAPAKTEPUCTWKM M CBOMCTEA pasnUyHLIX Buaos nekyecTea. O Takux MHaYe Kak BMKO, MHOTO3HAYHO W MCHEPNbIBALLE —
XYAOKHUK, B O6LLEM-TO, U HE CKAXELb. IMEHHO Takum XynoXHWKOM 1 ABAfETCA cerogHa Pynonsd Xayatpaq. A co3gasaembie M MHOTOMepHbIE
OBBLEKTHEI, NO CYTM, OKAsLIBAOTCA MeTathopol BCero ero TEOpYecTBa. Tak, Korpa § CMOTPI Ha ero nocnegHve pafoTel, TO HUKOTOAA He Mory
€ TOYHOCTLIC ANA ceba onpeasnuTh: YTO aTo — PUCYHOK, MWBONWUCE, (PUrYPaTHBHAR CKYNLNTYDA, PYKOTEOPHLIM OGLEKT, Aa W NpOCTO UCX0OR W3
0BpasHoro HanonHeHWa — nNOpTpeT, xaHp. mudonorus, dunocodus, adTacTMka? 30eCk HACTONLKO OTCYTCTBYET «CMEPTHLIW rpex»
OTEYECTBEHHOIQ MCKYCCTBA — NWTEPATYPHOCTE, YTO MOXHO «NpPOYecTs» NoGoe cofep:aHue, BbICTPOWMTL NOGYD KoHuenuui. W B 3TOM
napanokcansHocTs TeopyecTea Xa4aTpaHa., BM3UTHOW KapTO4YKOW 3TOW NapafoKcansHOCTH MOXHO Ha3BaTk «NPeKPacHoe YPoacTBO».

Mopoi NPOMCXOAMT COBEPLLISHHO HECNpaBeanMBan Bellb. Koraa Mbl PACCMATPUBAEM TBOPYECTBO XYAMKHWKE, TO, NPExAe BCero, obpaljaem BHUMaHme
Ha KaKWe-TO APKO BeipaxeHHse hopMansHbIg MPOABNEHWA. OHO W NOHATHO — 06 3TOM NErYe NUCaTh, O4EBUOHEE KaKWe-TO 0CODEHHOCTH TBORYECKOro
meTtona. Tak, B pasrosope o6 MCKYCCTEE Xa4aTpaHa NpeMMyLLIECTBEHHO 3aTparMBaloT Be ero UNocTack — KNacCM4eckni PUCYHOK M 00beKTbl. XoTa No
CyTY [ena v To W ApYroe AENSIOTCA NUWL ABYMA KDEAHOCTHMK, OBYMA NONOCaMM TBOPHECTBA XYNOXHIMKA, 4 B NEQCNEKTUBE, BO3MOXHO, MWL ABYMA
ero eexamu. ¥, 4TD D4eHb TPYCTHO, MANOD KACAIOTCA BCErD TOrg, YT HAXOQUTCH MexAy HWMK, 8 Befe Tam, B 9TOM NPOCTPaHCTER, ECTh HE MEeHee



MHTEPECHLIE 1 YEMEKaTenbHLIe cTpaHnLbl. CTpaHuLbl, 683 KOTOPLIX HEBOZMOMHO NOHWMAHWE BCEro TOro, HT0 BONHYeT Pyaonkgda B HACTOALLEE BPEmA.
HMEHEHHBIA NYTb — 3TO ANMHHOE NYTELBCTBUE B CTPaHy coBLITWA, TBOPHECKWMIA MYyTh — 3TO NYTELWECTBME B CTPaHY 00pa3soe... B NoOMCKax adContoTa.
B ®M3aHW Kaxaoro YencBexa obA3ATENLHO ECTh TAKOE MECTO, KYAd OH, NOCNE JONTUX UCKAHWIA WU TPYAOBE, MbITAPCTE W 3NOKNIO4EHWA, nobeq
W NopaeHwa MoGWT BO3BPAWLATLCA, OAGLI OTOOXHYTE OYLWOA, HAGpaTLCA CuN ANA Toro, Y4To0Bl NOTOM BHOBL NYCTWTLCA B AONTWA NYTh
WCKaHWA, Ha TEOPYECKOM NyTW NOYTH KAXA0Io XYOOKHWKA TOXE £CTh TAKMe Daauckl. Tyda oH BO3BPALLAaeTCA BHOBL W BHOBL, KOTHAA, AOWOR
[0 3aBETHOW TOYKW NOrMYECKOro 3aseplueHWs NOWCKOB, OKA3LIBAGIULCA HA BepiwuunHe. Jlerko nv emy? Kyga wartw ganswe? Kaxerca, 4To
OTKPLIBAKLWWECA OTCIONA NYTH — NWLWL NYTW cnycka. 1 Torga oH BO3BpalWaeTca K ToOMy, 4To Bpoae 66l 66IN0 NPOMOEHO, K CBOMM WCTOKAaM.
KTO-TO MOXET CKa3aTthk, YTO XYAOXKHUK Beigoxcs, nosTopaeT cebn. Ho 31o He Tak. Teopey HyxpgaeTca B nay3e, B oTabixe. [1a K TOMY Xe Mbl
HUKOTOA He BO3Bpallaemcs npexHamu. Mel yxe gpyrue. W B ToM, 4TO B Ha4ane NyTH, KA3anock HAM WM3YYEHHBIM, WCNPOBOBAHHEIM,
WCHEPNAHHBLIM, BAPYT OTKPbIBAEM HOBLIE BOSMOKHOCTH, HOBbIE NOTEHUWANLL. VIMEHHO TaM Ml HAXO4UM CnNpaBgaHue ONA NPOSONXEHNA NYTH.
MIMEHHO TAM Mbl HAXOOWM MOTMBALMIO ONA HOBLIX NOMCKOB. M MMEHHO OTTYAA Ham OTKPLIBAIOTCA HOBRIE FOPWA0OHTRI, ELLE He W3BedaHHble,
HO YHE MAHALLWE HOBLIE BEPLUMHEL,

Takum CHAcTNMBLIM 0A3UCOM, TAKMM MECTOM NOKOA W NepefAsiukn Ana Pynoneda XadvaTpaHa ABNAETCA PUCYHOK. 3Ta Ta TEPPUTOPMA
WCKYCCTEE, KOTOPYK) MOXHO Ha3eaTe ero «alma mater». Modemy pucyHok? MMoTomy 4TO YyBCTEBOBEHWE NNACTUKNA DUMCYHKE MMMAHEHTHO
npucylle xygomHuky. OH MbICIWT € Kapardallom B pykax. Meicnb G68TCA Ha KOHYWKE 8ro OTTOMBHHOMO Kapanfalwa. [INA Hero ®uMaHb NUHWK
Kak Bnyxaadue B nadupuHTax MWHOTABPA-NOACO3HAHMA. [paBaa, 30eck HEOOXOOMMO HEKOTOpOe yTo4Henwe. B ator pas pe4ds noiger
He 0 Knaccuyeckom peanuame Pynoneda, a 0 TOW CTPaHWUE TEOPYECTEA XYO0KHUKA B Tak HA3bIBAEMbLIA NOHAOHCKWA nepyop (1989-1893),
KOrga MM 6biNd HAYaTkl AaKTMBHLIE MOWCKKM «(DOPMYIbl YENOBeKa», H rOBOPID O TEX PUCYHKAX, KOTOPbIE O6LEJVHWNWMCE B UMKNLI, OOHK
HASBAHWA KOTOPbIX MOBOPAT O MHOrOM — «[lByeauHcTED», «MeTtamopdozbi», «[JBoWHoe cocTonHuer, «OBpasesl v TeHn», «Mudonoramest=,..
3TV UMKNbI — NPEATEYA TOrG, 4TO B NOCNEACTEBUK XYQOMHMK HA308eT «MHOroMepHLIM OGbEKTOM,



WMHTepecHa MICTb, HO HE MEHEEe WHTEPECHO HABNIoOaTE 3a TeM, KaK OHa POXAABTCH, KaK BeI3PERAET 00pas. W atu pucyHku Pygonbda XavaTpaHa
KaK pas ¥ ectb 5T0 poXAeHWe Mbicnin. Hegapom OfAWH W3 LUWKNOB HOCUT Hassanwe — «Mpoaenenue obpasa». 370 elle He ohOPMMBLUAACH
OKOHYATENLHO MLICTEL, 3TO NOKA AWML HAMEK, CMYTHAR OOragka...

S roBOpK O PUCYHKE, KOTOPLIW, HECMOTPA Ha CBOK CAMOOOCTATOMHOCTL, OKa3ancs efsa N He B OYKBanLHOM CMbICne ToW
naGopatopuen, B TULIW KOTOPO/ 3apoXAaNWCh U BbI3PEBANM CaMble HEOXMAAHHLIE W MHTEPECHbIE HaxodkW mactepa. OHM — uaes,
aathMKeMpoBaHHan B NnacTuke. Ma HuX BeIRQYT NPOCTPAHCTBEHHLIE KOMNO3uUWA, pencedbl, 00bekThl. MIMEHHO B HUX 3apoxjanack Ta
CTPAHHARA HENPUBLIMHAS KPACOTA Xa4aTpsHOBCKMX obbexkToB. Boe aTw cTpaHHbie TporatensHble «ypoAubi» BbiNu POXAEHbI UMEHHO Ha
nueTe Gymaru, M He Kak 3CKU3 ANnA AanbHeilero BonNoweHns B MaTeprane, a UMEeHHO KaK LensHan 3aKkoH4YeHHas Belib. HecMoTpa Ha
CROW HEGONLLUME PA3MEpBl PUCYHKM XadaTpaHa YAWBMTENLHO MOHYMEHTanbHel. JIMCTEI BENUKONENHo «aepxat» cTeHy. MM cBoiCTBEH
IHAYMTENLHLIA 3NEMEHT AEKOPATUBHOW YCNOBHOGTH,

PucyHOK fina Xa4aTpaHa — 310 4T0-TO NOLOGHOE NepEOOKeaHy, B KOTOPOM 3apOAMNACck Xi3Hs. Hpeso, B KOTOPOM NPOMCXOANT 3a4aTke U co3pesaer
nnog. NepeonpuyrHa, 3aKMnoHaloLan & cete NOTEHLMI0 ANA MHOXECTEA BONNOLWEHWA. 3T0 KMawee obpasamu v ngeaMu NpOCTPaHCTBO PUCYHKa
HEEEPOATHO 3HEPreTUHECKW HANPAXEHHD W CONePXWUT B cefe MOLHENLIYID BHYTPEHHIO OvMHaMWKY pa3suTuA. PucyHok XadatpsHa — Apam,
AABLLIMIA HAYEN0 MHOTMM NOKOMEHUAM cyliecTE. W oHu xpaHaT Ha cefe ero cneg — B CMNY3TE, B MCNELUPAIOLLWX NoBepXHOCTH 00hexToB apateckax
NIMHKIA, W 0aBLIMi XU3HE B CBOIO OYepe[ls OT3LIBAETCA BO BCEX CBOMX NOTOMKAX, M Hepe3 HUX 0CTasnAeT 3a coboi Npaeo Ha GeccMepTure.
PUCYHDK — 3TO TOT WCTOK, K KOTOPOMY XYAOXHWK BO3BPaLlAeTCA BHOEb W BHOBb, YEPNas W3 HEro XMBUTEMbHYIO CMNY, BHOBb W BHOBL
3ApAKARCE BHEPrMeR, ANg TOro 4To0bl Aansle NPoACNXMTE MyTe NOWCKE cBoero aficonoTa.

W 3710 Ta kak 6bl napannenbHas BeTeb, CBOE06PAaHLIA KAMERTOH, NO KOTOPOMY MOXHO NPOBEPUTL BEPHOCTE PUTMA, TOHA BHOBL HAWAEHHOTO.
370 MOoXeT BbiTh U GYKBaNLHO «NOPTPET» YyXKE CO3AAHHLIX MHOTOMEPHLIX 0BLeKTOB. W 3Aeck, Kak B NioBOM MacTEPCKKM WMCNONHEHHOM
NOpTPeTe, MOTYT HeOXWAAHHO OTKPBITECH T YepTel CYWECTBa, KOTOPble MOXET GbiTh HE BCErga 3ameTHbl NpW HenocpeacTBeHHOM






oBLEeHUY. 3aeck TAK Me BaMeH OCTPblA NPOHWUATENLHLIA B3rNAg
NOPTPETWETA, KaK ¥ NPW CO3AaHMK TPAOMLWOHHOrC nopTpeTa. 3aeck Tak
ME BAXHO yMeHue 0606LWats v BLIABNATL CYWHOCTL NOPTRETURYEMOrO.
OueHb HEMKMAAHHOES PELLIEHWE NOACKAIANW XYAWKHUKY, OCTABLUWMECH B NpoUecce
CO3AaHUA pensethos, NPOCTPAHCTBEHHbLIX KOMNO3WUKMA M 00LEKTOB 00biYHbIE
DOPE3KM — OTXOMb!, KOTOPLE MOGoI ADYroi, He 330yMbIBEACh, LWBLIDHYN Obl B
MYCOPHYIO Kopaudy. Ho y Pyoorscha XadarpaHa oHM Oand Hakano HOBOMY
TEOPYECKOMY WMITYNLCY, CNPOBOUWMPOBAB Ha HOBLIA MyTh Nokcka. 3TV oBpeaku
thparMeHTs! U NYCTOThI OKA3ANACh O4eHb 06pasHsl camu no cebe. OHW XxpaHaT
rnamate W cogep#xar B8 cefe nOTEHUMIO ONA 3apoXAeHMs HoBbiX thopm.
CoBMeLLeHHBIE, HAMOMEHHLIE OOWH Ha OPYroW, OHW OAKT CBOe0BpasHyio
MHOFOCHIOWHYI0 KOMNOZWLMIO — KOMMAAX, O4EHb KPACcWBLIA W W3bICKAHHBLIN,
B atux AucTax yxe NpoucXonMT OTPLIB OT NNCCKOCTH W BbIXOO Mnv yriyGnerHue 8
MPOCTPAHCTEO, HO 3TO TeM HE MEHEe He pensed), ¥ He NPOCTPaHCTBEHHAR
KOMMOZKLKMA, 4, 8CNW Tak MOXHO BbIDA3WTLCA, NPOCTRAHCTBEHHLIN PUCYHOK, Ham
OCTASTCH TONBKO MOATE — KAKOW CNEYIOLLMK LA NOBNEYET 33 COBOI 3Ta HAXOOKA.
B zaknwyeHue Xo4eTcs elle pas OTMETWThL, Y4TC BCe 3Th o6palleHus
XYOOMHMKA K rpaduvke — 370 He GYKBankHLIA BO3BpaT B WCXOOHYKD
TOYKY, @ NWWb OTHOCWTENLHOE BO3BPALUEHWE YXE HA HOBOM BUTKE
BOCXOMOEHWA K HOBOW BEPLUWHE.

Mot Anmueecyan




POCCMACKAA AKAIEMUSA XYOXECTB
FANEPESA «HOBbIN 3PMUTAX >

FPA®UKA
1989-2004
NNOHAOH — MOCKBA

RUDOL
RHACHATRIR

N

Xa4aTpsH NorpyseH 8 ocobbii, CO3MaHHLIA UM MUp. B STOM MUpe xusyT
YOWBWTENbHLIE CywiecTea. OHW HE NpocTo pesynsTat sBooOpaxeHws
aBTOpa, HO W NANoA ero NPUCTANbHOrO HabMoABHWA HaA PeansHOCTEID,
KOTOpAA Kak Okl nepen rnasaMd XyOoXHWKa NPUYMHOKEET CBOW
KayecTea, pAa3pacTaAETCA, KOHUEHTPWPYETCA B CBOEW SHEPTUW.
3roil npupogHoi cunoil nutaeTes xygoxHuk. OBnafesas peansHoCTsIo,
OH B Y4eM-TO NOAYMHABTCH 8, BOCTIPWHAMAS 1 BOCNPOW3BOANA 88 PUTMEI,
MOBMHYACE 2aKOHAM POCTa, TOPKECTBYHILWMM B NPMpoie.
aHTACTUHECKWIA Mup XaqaTtpAHa yHueepecaned. O ofpalleH B Npownoe,
HACTOAWEe W Oyaywee W BMECTE C TEM pacnonaraeTci Kak Obl
«Haf OpemeHems. OH KOpEHWTCA B MybWHAX 3EMIM M OOHOBPEMEHHD
OTKPLIT BCROGLUEMY npocTpadcTey. OH He CKoBaH GbiTOBbLIM WSMEDEHVEM.
Ox Mor Gkl NMOKAZATLCA HAOYMAHHEIM M MOTOMY HENPOoYHBIM, ecnn Obl
HE OpraHW4ecKas MPUPOAHOCTL WM CUNa, BMOKEHHaA B HEro MacTepoM.
Emy cooBlieHa aHeprits, KOTOPOR BO MHOTOM ONPenenAeTeA fap XavaTpaHa.
Ero TanaHT MOMHO Ha3dsaTh JHEPraTHHECKWUM.

.':tr.J WTRHK '::EI['fII'II.I-'IIIII'._ MCTORAE MEAYGCTED
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RUDOLF KHACHATRIAN
DRAWING

Lia Adashevskaya

Each artist, as well as an actor or a writer, is assigned to some very strict role — a painter, a graphic, a sculptor (there might be more concrete
gradation, in accordance to genres: portraitist, genrist; in accordance to the purpose: monumentalist, easel painting). Such differentiation in
the process of art history writing helps to orientate and evaluate, reasoning from the qualities of plastic language of each art type. However,
one does not exclude that a painter can take a pencil, and graphics can easily paint. There are artists whose work cannot be identified with
only one type of art. We are not discussing artists of the so called Renaissance art who worked in various fields of fine art, but of those who
create "on the border", who exist on the verge, including characteristics and qualities of various types of art in the plastics of their visual
language. The only proper word for such people is an Artist. Today Rudolf Khachatrian is such an Artist. And multi-dimensional objects that
he creates are the metaphor of his work. Thus, sometimes | am looking at his objects without any understanding of how to define them: either
it is drawing, or a figurative sculpture, or a hand-made object? Either, reasoning from visual feeling, it is a portrait, genre, mythology,
philosophy, or science fiction? It lacks the "mortal sin” of Russian art — obsession with literature; thus, one can "read" any content, build any
concepl. That is the main characteristics of Khachatrian's art. The carte-de-visite of this quality might be called "beautiful ugliness".
Sometimes a very unfair thing happens. When we discuss the artist's work we mostly pay attention to some bright formal manifestations. It is
quite understandable — they are easier to be described, and one can distinguish peculiarities of creative method. Thus, while speaking about
Khachatrian's art, two main stages are mostly touched: classical drawing and objects. Although, both are two extremes, two poles of the
artist's work, and in the future, just two steps. And what is sad is that theoreticians do not touch anything that lies in-between; however, there,
in this space, interesting and fascinaling pages exist, Without these pages it is impossible to understand what worries Rudolf today.

Life is a long journey to the country of events; creative life is a journey to the country of images in search of absolute.

Any person has a place where he, after long searches and work, failures and duties, victories and losses, likes to come back to have a rest and
store up fresh energy for further journey full of searches. Any artist has the same oases in his creative work. He constantly comes back there,
when, after reaching the logical final point, finds himself having reached the top. Is it easy for him? Where to go further? It seems that all routs

67




goes down. Then he comes back to something that seemed to be already passed, to his source. Somebody can say that the artist is exhausted,
that he is repeating himself. But it is not true. Any creator needs a pause, rest. Moreover, we never come back the same. We are different, What
seemed to be investigated and emaciated in the beginning, turns to have new possibilities, new potential. There we find an excuse for continuation
of our journey. There we find motivation for new searches. Exactly from there we see new horizans, strange but alluring new peaks.

Drawing is Rudolf Khachatrian's happy oasis, a place for repose and break. It is the territory of art that can be called his "alma mater".
Why a drawing? Because the feeling of the drawing's plastics is immanent to the artist. He thinks with a pencil in his hands. A thought beats
at the sharp end of his pencil. The life of a line is similar to wandering in Minauturus labyrinth. However, there must be some specification:
we are not speaking about classical realism of the artist but of the period that might be called "London period” (1989-1993), when he started
to look for *a human's formula®. | am describing the drawings that were united into the series titled "Twofold Unity", "Metamorphoses”, "Dual
State", "Images and Shadows", "Mythologems"... These series’ are basic for the future ones lately called "Multidimensional Objects”.

The idea is interesting but one must be intrigued to follow the birth of the thought, the development of the image. These drawings by Rudolf
Khachatrian are the birth of the thought itself. Not by chance one of the series is called "The Display of an Image”, It is a thought that is not
yet formed but only appears as a trace, an idea.

| am saying about a drawing that, in spite of its self-sufficiency, turned to become the laboratory for further interesting and unexpected ideas
of the author. These ideas are fixed in plastics. They are basic for three-dimensional compositions, relief and objects. They were basic for
strange beauty of Khachatrian's objects. All these strange and touching “monsters” were born on a sheet of paper not like a draft for further
realization in material but as a whole terminated thing.

In spite of quite small size Khachatrian's drawings are unexpectedly monumental, Sheets are "keeping” the wall perfectly. They are characterized
by decorative conventionality.

A drawing for Khachatrian is similar to the prehistoric ocean, the cradle to life. A belly for conception and growing of a fetus. The first cause
having potential for multiple incarnations. These drawing space, full of images and ideas, are very energetically tense; they consist of strong
internal dynamics for further development. Khachatrian's drawing is Adam who gave a birth to many generations of various creatures. They
keep his traces in silhouettes, in the lines, crossing the surface of the objects. And he, who gave a life, is echoing in his descendants and
reserves to himself a right for immortality through them.

For the artist a drawing is a source to come back constantly, deriving strength and reviving in order to continue searches for his absolute,
It is a parallel branch, some kind of a tuning fork that can help to check the rhyme and tone of newly found.

That can be a "portrait” of already created objects. Like in any well-done portrait, one can notice feature that were not seen during the intercourse.
Sharp and penetrating glance of a portraitist is as important here as in the process of creating a traditional portrait. It is important to
generalize and reveal the essence of a portrayed person.

This decision was prompted to the author by the remnants, left after creation of dimensional compositions and objects, remnants that were usually
thrown into the garbage can. However, they gave a new creative impulse to Rudolf Khachatrian, provoking him to look for a new way.
These remnants, fragments and empliness turned to become very picturesque. They keep memory and have patency for creation of new forms.
Being combined and superimposed they give create a multi-layer composition, a very beautiful and aesthetically elegant collage. These sheets are
characterized by the break from the surface and exit into the space; however it is neither a relief nor a dimensional composition, but a dimensional
drawing. After this find we have only to wait for the new step. '

Finally we would like to mark that these appeals to graphics is nol a return to the starting point but a new step on the way to the new peak.
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Dimensions are marked in centimetres with heioht belore widih

FROM THE OPEN FORMS 1989-1980 SERIES

1

Bemoan, 1988
Coal, chalk on calourad paper, 83 x 46

Moonshine, 1990

Sepia, coal and chalk on colourad paper, 49 x 63

Embrace, 1990
Coal on cardboard, 95 x 69

Three Graces. 1980
Coal, chalk on coloured paper, 48 ¥ 62
Frivate collsction, Londan

Night, 1990
Sepia, ink and coal on cardboard, 23.8 x 32

Embrace, 1890
Coal and chalk on colourad paper, 58 x 40
Private collection, Mascow

Monologue, 1980
Sepua ond coal an cardboard, 67,5 x 54
Private colléction, Londan

Conversation, 1990

Chalk on coloured paper, 50,5 x 43
Ptivate colleetion, London

FROM THE TWOFOLD UNITY SERIES

g

10,

Standing Figure 11, 1990
Indian ink on cardbpard, 28 x 15
Private collection, Moscow

Sitiing Figure, 1980
Pencil on cardboard. 23 « 18

Standing Figure 1II, 1990
Indian ink on cardboard, 18.5 x 9.5

Kneeler, 1990
Indian ink on cardboard, 18 % 11
Private collection. Londan

13.

20

21,

22

23

24

Love Avowal, 1991

Coal on cardboard, B8 % 46

Private collection, London

Muotherhood, 1991

Sepia, Indjan ink and pencll on cardboard,
62 x 435

Love Scene |, 1991
Sepla on cardboard, 19 x 24

Compesition, 1991
Sepia.on cardboard, B.5 % 115

Family, 1991
Sapia, Ink on cardboard, 27 x 33

Sleep. 1990
Sepia and charcoal on paper, 92 x 131

Dance, 1991

Combinad technique, Inclan ink on cardbgard, 18 x 23
Private collection, Lopdon

Composition, 1991

Gombined technique, Indian ink on cardbosrd, 35 x 35
Sleep, 1991

Gombined technique, Indian ink on cardboard, 20 % 30
Private coflection, Landon

Under The Tree, 1991

Combined techmigue, Indian ink. sepia

and pastal on cardboard, 35,2 x 28

Family, 1881
Combined technique. Indian ink, sepia
and pastel on cardboard, 29 x 23

Slanding Figure V, 1941
Sepia; ink-and pastel on cardboard,
18%10

Sitting Figure X1, 190
Sepia, ink and pastel on cardboard, 18 % 15

26 Matherhoaod, 1991
Sepia, ink and pastel'on cardboard, 11 %17
Privale collacton, Londan

27 Motherhood, 1991
Sepa, ink and pastel on cardboard, 13 ¢ 18
Privite coll#ction, Londan

28, Paortrait, 1991
Sepia, pastal and (nkon cardooard, 16x 12

29, From the Centaurs series, 1990
Sepia, Ink and pastel on cardbpard, 13 %16
Private collection, Landon
30, Figure, 1991
Goal on cardboard, 15 % 10
Private collaction, London

31 Acrohats, 1991
Pencil an cardboard, 16 x 17.5

32. Composiion. 1990
Pencil on cardboard, 12 % 16

43, Figure, 1990
Gotaurad ink oi cardboard, 11 x 8

34 From the Centaurs series, 1980
Sepia, ink and pastel on cardboard, 19 x 17
Private collection, Londan

FROM THE MINIMALISM SERIES

35  Composition VI, 1991
sepia, plgment and chartoal on levkas
118 x 45
Privale collection, Moscow

36,  Composition X, 1991
Sepla, Indign ink and paste! on cardboartd
25% 15
Private coilaction, Bulgana
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Dimansians are marked in centimatres with height hefore width

a7

Composition VIII, 1981
Sepia, Indian ink dnd pastal on cardboard, 22 % 18

FROM THE DUAL STATE SERIES

38.

a9,

40.

Group Composition 1, 1991

Coleurad pigrment and Wndian ink on cardboard,
27 x.31

Private collection. London

Group Composition X, 1981

Colaurad pigmient and indian ink on cardboard
10x195

Sitting Figure Vi, 1981
Cotoured pigment and Intian ink on papsr, 185 x 14
Private collection, Londan

FROM THE IMAGES AND SHADOWS SERIES

LA

42.

3.

Figure Il. 1892
Gombinad technique on cardboard. 15x 12

Figure X, 1982
Colouead Indian ink on paper, 235 x21.5
Private collsglion, Landon

Standing Figure. 1992
Stamping. pigmant on paper. 3152 21.5

FROM THE DUAL STATE SERIES

44,

45

A6,

47

Composition, 1992
Indfian ink an paper, T8 x 20

Three Figures, 1992

Combined techninue an cardboard, 18.7 x 19.5
Privale collection, London

Composition, 1982

Indian ink on paper, 18.5% 22.5

Group Composition, 1992
Inellan Ink on cardboard, 16 x 24

48.

The Family, 1982
Coloured Indian ink on paper, 16.5x 18

FROM THE APPEARANCE OF
THE IMAGE SERIES

49

al

a1

b2

53

54

55,

6.

5.

58.

60

61

Composition V. 1992
Indian ink and acrylic on cardhoard, 17 x 23

Figure, 1992
Indian ink on cardboard, 10,5 %9

Dialogue, 1992
Inchian ik, aérylic on cardboard, 11,5 x 15,5

Dialogue I, 1992

Coal, paper on canvas, 95 x 99.5
Dialogue 111, 1892

Goal, paper on canvas, 97 x 115
Dialogue |, 1982

Coal, paper on canvas. 94 x114

Dialogue IV, 1992
Coal and paper on canvas, 106 % 86

Sleep, 1992
Coat and paper on canvas, 94x 117

Three Figures, 1992
Coal and paper on canvas. 84 < 114

Two Figures Il 1892
Coloured pigment and Indian ink on papar, 21 x 28.5

The Two |, 1982
Coloured pigment and Indian nk on paper, 27 % 31

Twuo Figures |, 1992
Goloured pigment and Indian ink on paper, 19 % 26
Private collection, Bulgaria

Three Figures 1. 1982
Colourad pigment and Indian ink on papar, 20 % 24.5

B2 The Mullitigured Composition Il 1992
Indfan Ink and pigment on paper mounied on
canvas, b6 x 82

63 Multifigured Composition 1f, 1992
Goloured pigmeat and Indian ink on paper, 24 x 30

B4, Standing Figure I, 1892
Colourad pigment and Indian ink on paper, 26 x 21
Private collection, Moscow

65 Three Figures, 1982
Coloured plament and Indian ink on papar, 24 x 28

66. Standing Figure I, 1992
Coloured pigment and Indian 0k on pager, 24 % 20,5
Private collectlon, Moscow

67,  Sitting Flgure 1, 1982
Goloured plgment and lndian ink en paper, 225 185

BE.  Leaning Figure, 1992
Coloured pigment and Indian ink on papar, 27 x 22

69, Sitling Figure NI, 1992
Coloured pigment and Indian ink on paper, 24 x 1685

FROM THE MYTHOLOGEMS-| SERIES

0. Sitting Figure VIK, 1992
Golowred Indian ink on paper, 30 x 23.5
71, Siiting Figure IX, 1992
Coloured Indian ink on paper, 28,5 x 20
Privaste collection, Londun

72 Sitting Figure XI, 1992
Coloured Indian ink on paper, 18 % 18
Private collection, Lontden

73, Sitting Figure XIV, 1992
Indian ink on paper, 19,5 » 21,5

74, Sitling Figure Xill, 1992
Cotoured Indian ink on paper. 33.5 % 22

0
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Dimensions are marked In cantimetres with haight belore width

FROM THE CONNECTIONS SERIES

73.

6.

77,

Ta,

79.

&0

Composition, 1992
Acrylic and Indian Ink on cardboard, 80,5 % 65

Composition, 1992
Acrylic and Indlan ink an cardboard, 66 x 102

Composition, 1992
Acrylic and Indian ink on cardboard, 19,5 % 21

Dialogue II, 1992

Acrylic and |nk on cardboard mounted on canvas,

100 x 120

Composition, 1992
Acrylic-and Indian ink on cardboard, 99 x 63

Figure, 1882
Acrylic on cardboard, 92 x 58

FROM THE CONSONANCES SERIES

L

/2

23

86

Multifigured Composition ¥, 1995
Pigment and ink on paper, 43 x 37

Multitigured Composition VI, 1995
Pigment and ink on paper, 32 x 52

Multifigured Composition IV, 1995
Pigmient and ink on papar, 33 x 48

Multiligured Composition I, 1995
Mixed madia an papar, 15x19

Multifigured Composition Il 1995
Mixed madia on paper, 16 x 23

Multifigured Composition |, 1935
Mixed media on paper, 15 % 19

FROM THE CONNECTIONS SERIES

i

n

Figure 3, 2000
Ink and pen on paper, 36 % 22

BE.

89.

90.

8.

82

Figure 2, 2001
Ink and pan on paper, 36 x 22

Figure 1, 2001
Ink and pen on paper, 25 x 23

Compasition, 1992
Ink or paper, 35 x 25
Composition, 1992
Ik on paper, 35 x 25

Pathway, 1992
Coloured Indian ink on paper. 44 x 60

FROM METAMORPHOSES SERIES

9a.

a4,

Figure, 1987
Inik on papar, 15x 13

Runner, 1897
Coal on paper, 27 x 3

MULTIDIMENSIONAL OBJECTS

93,

96

Multidimensional Object 48, 1996
Acrylic on wood, 56{71) x 41 x 41

Multidfimensional Object B-1. 1997
Fram the Translarmations series
Acrylic on matal, 45 x 26 x 26

Multidimensional Object 54, 1996
Borylic on wood, 62 35 % 35

Multidimensional Object 4, 1938
Acrylic on wootl, 45(65) x 38 x 38

Multidimensional Object 37, 1998
Acrylic on wood, 58(72) x 28 % 28

FROM THE SHADOWS SERIES

100. Positive 1, 2003

Sepia and chalk on paper, 74 x 34

101, Negalive 1, 2003
Sepia and chalk on paper, 74 x 34

FROM THE PROJECTION 2004 SERIES

102. Composifion 1, 2004
Acrylic, coal antd penacil an papar mounted on wood. 122 5 70

105 Composition 2, 2004
Acrylio; ooal and pencl an papar mounted on wood, 150 x &7

104. Composition 3, 2004
Aerylic. coal and pencil on paper mounted on wood,
1500 % 47

105. Composition 4, 2004
Acrylic, ink and pencil on cardboard, 70 x 38

106, Composition 5, 2004
Sepia and charceal on paper. 76 % b1

FROM THE CONNECTIONS 2004 SERIES

107, Coltage 1, 2004
Paper, tollage, 38 x 27

108. Collage 2, 2004
Paper, collage, 31 % 28

109, Callage 3. 2004
Paper, collage, 39 £ 20

110. Collage 4, 2004
Paper. collage. 40 x 27
111, Collage 5, 2004
Papar, collage, 32 x 28

112. Coliage 6, 2004
Paper, collage, 40 x« 27

113, Caollage 7, 2004
Paper, collags, 39 x 28

114 Coliage 8, 2004
Paper, collage, 38 x 27
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NEPMOLN «OTKPRIThHIE $OPMB! 19891890

1

=i

Onnakueatue anrena, 1989

Wrane, Men, LeatHaa tymara, 63 x 46
TMyunan Hoys, 1990

Grnus, yrone, Men, weetras Gymara, 49 x 65
DouaTue, 1990

Wrine, waprol, 96 x 69

Tpw rpaumn, 1990

Yrank, men, ysetHan Gymara, 4d:x 62
YanTHan konnexuun, Nownos

Howe. 1990
Cenwa, TYLb, YroNk. kapTod, 23,6 x 32
DfwaTen, 1990

Yrons, Man, WeeTHan Gymara, 58 X 40
Yacrran konnexids. Mocksa

Monanar, 1990

CENwH, yronh, kapTod, 67,5 x 54
HAcTHaR konnerula, JTokos
becena. 1990

Men, yaerHan fymara, 50,5 x 43
YaoTHan konnekiams, JTouaos

NePvoH ~ABYEONHCTBOx

9.

Lt

11

12

Croawar gwrypa I, 1980
Tylle, sapton, 28x15
Yaoruas wonneswan, Moceea

Cupaiuan thvrypa, 1990
Kapahpaw, kaptos, 23 £ 18
Crorugan durypa I, 1990
Tywib, kapron, 18.5 x 9.5

Konewonpexnonenuan, 1990
Ty, kapion, 18 % 11
HacTHaR Konnekumes, Taupoe

BBt

14

16.

17

18,

20.

21

22

23.

24

25

Npu3nanue 8 mobew, 1991
Vrome, kapToH, 66 x 46
YaoTas Konnekumua, NoHgoH

Marepuncren, 1991
Conun, TyWb, KAP3HGALL, KAPTOH,
62 x 435

Maotinenan cuexa 1, 1991
Camas, Kaprol, 19 % 24

Komnoznyua, 1991
Cenug, kaptoH, 8.5x 11,5

Cembn, 1991
Ganum, Tyule, kaprod, 27 x 33

Cos, 1930
Bysiara. cenwd, yroms, 93 x 131

Taneuy, 1991
CMELAHHAR TERHAKE, TYilk, KipToH, 18% 23
YacTHas kornakuus, Nowaon

Komnozmius, 1991
CMELAHHAR TEXHUKS, TYLLL, ®apTos, 35 x 35

Cow, 1891
CMeLLAKHAR TEXHIKE, TV, KapTon, 20 % 30
Yarraan koinerums, Nokgou

Mop nepeeom, 1981
CMBLLARHAR TEXHWUKA, TYLUL, CEMWA, TACTAM,,
Kaprau, 35,2 1 28

Cembn, 1991
CMELUAHHAR TEAHIKE, TYIUE, CENUA, NAOTENkL,
KapEoM, 290 23

Croswan thurypa V, 1991
Ceni, Tylib, NACTany, KapToM,
1Bx10

Cpsias dhurypa X1, 1991
Cenng, Tyib, nacTens, kaprod, 18 % 15

26, Marepwncteo, 1881
Ganus, Tylb, nacTens,; kaptos, 11 €17
Haorhan kormexkus, ToHpon

27. WMarepuncreo, 1991
Cemas, Tyib, nacTane, kapion, 13 x 18
HatrHan wannekuwa, Nongou

24, Noprper, 1991
KapToH, Canus. Tyk, MAcTans,
16%12

29, W3 ceprn «Mentaspsi-, 1990
Canus, Ty, NACTENG. KAPTOH,
13x16
Yaorwas Konnaxiua, Nosgon

30, Gwrypa. 199

Yrone, kagron, 15% 10
Haoruas kannediwen, Mowgoi

31 Umpka4ws, 1991
Kapanpaw, kaprad, 16 % 17.5

32 Komnoawums, 1990
Kapaunaw, kaprod, 12 % 16

33 dwrypa, 1580
Llg. ryidb, KapToH, 11 %8

A4 Wa cepun «Kentaspets, 1990
Cerd. Tyilk, NAGTENL, ¥apToK, 19%17
Hacthan Konnekyws, Nesgod

13 CEPUN «MNHUMANMIM:

35 Komnoawyws VIL 1991
Meawac, canug, yranb, nurmesT, 115 % 95
“actdan konnexuus Mockea

36 Komnoawuws X. 1991
Cenua, Tylk, NACTeNb, KAPToH, 23 % 15
Yacruam wonnexuus, Gonrapig
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ar.

Komnozuyua VIIl, 1881
Canin, Tylik, nacten, kaprod, 22 x 18

MEPWUOA «ABOMHOE COCTORHWES

38

39.

40

Tpynnosas komaoavuws 11, 1999
LIBETHD@N MAFMENT, TYLLL, KapTod, 27 x 31
Yacraans Kohnesuns, Noqrpom

[pynnosan KOMID3KUMA X, 1991
LisaTHOR NNFMENT, TYLLL, KapTad, 10 % 19.5

Cupawan chwrypa VI, 1991
[LBBTHOn NIrMesT, Tk, Gymara, 18,5 x 14
HanTian konnesuns, Nowgod

U3 CEPUM «OBEPA3LI U TEHW»

41

42,

43

Qrypa I, 1992

Cyeulinnas TexHrka, kaptod, 15 x 12
Durypa X, 1952

Ue, Tyiie, Gymara, 23,5 % 21,5

HacrHar kanneruen, Nodaos

Crosuias urypa, 1992

bymara. nirmenr, aasnesue, 31,5 21,5

NEPHOL «ABOWHOE COCTOAHWE-

44

45

46,

73

Komnpaugua, 1992
Ty, Gymara; 18 x 20

Ton thnrypes, 1992

GragliatHan Texduka, kaprod, 18,7 x 19.5
HacTHas gkonnokuwa; Nosnos
Komnoauyuna, 1992

Tyise, fiynara, 18,5 x 22.6

Ipynnosas komnoauies, 1992
Ty, kapToH, 16 x 24

48 Cemsn, 1082
LLB., Tviuk, Bymara, 165 x 18
NerFKUOO
«[TPOABNEHNE OEPA3AS
44 Komnosuuus V, 1982
Tyldib, akpwn, Kaprod, 17 x 23
50, dwrypa, 1992
Tylub, waprod, 10,5 %9
51, [HOwanor, 1992
Tylub, akpun, kaptou, 11,5 % 15,5
52 Hwanor II, 1992
Vrone, Gymara, xoneT, 95 1 095
53 HOwanor NI, 1992
Yronb, Gymara, xonet. 97 % 115
54 [wanar |, 1982
Yron, fymara, xoner, 94 x 114
55 [wanor IV, 1992
Yronw, Gymara, xoner, 106 x BE
56 Cow, 1992
Yrone, Gymara, xonct, 84 % 117
o7, Tpynna wa Tpex diuryp, 1892
Vrone, Gymara, xoncr, 94 x 114
68, [ee tharyps I, 1992
L. narmesr, ryiie, Gymara, 21 % 28.5
59, [eoe I, 1992
LIB. rrsenT, Ty, Symara, 27 x 3
60, [Mse dwiryps 1, 1982
Llg: nurmenr, Tyuk, Gymara, 19 x 26
“arTHIR KonnaHums, Bunrapus
61, Tpw dwrype: |, 1992

Us. marmanT, Tyie, Symara, 20 x 245

62 Muorodmrypsan xomnoanuyma |, 1992
Bymara, RoNGT, NHrmadT, tillk, 66 x 82
G3. Muorodkrypan komnoauugus 1, 1992
Llg. murmesT, Ty, Bymara, 24 x 30
E4.  Croauas dwrypa ll, 1992

Ua. miarment, Ty, Gymara, 26 x 21
Hacrhae ronnergen, Mockea

65 Tpw drype, 1992
L. Aurment, Ty, Synmira, 24 » 29
6. Crosuan thurypa Ill, 1992
Lig. mursanir, Tyilb, Bymira, 24 ¥ 20,5
Yacthan konnexine. Mockea
G/ Cupridas thurypa |, 1992
LB, NWEMBEHT. 1YL, ByMard
225x 18,5
68 Cknonvawancy tharypa, 1992
LIA, miarmesr, Ty, Bymara, 27 x 22

69 Cupnuas girypa i, 1932
Lig. nurmenT, Ty b, Gymara, 24 ¥ 18,5

MNEPUCL «MWDONOTEMEI [+

70, Cupauwan gwrypa VIl 1992
L. Tyt Bymara, 30 » 23.5

1. Gupswan dwrypa IX. 1992
L. tviik, Bynara, 28.5 x-20)
HacTuas gonneriua, Moo

T2 Cwpawan dwrypa X1, 1992
g tywm, Gyneara; 18 x 18
HacTHaAR KORNAKLAA, TTHA0H

73, CupAwas nrypa XIV, 1982
Tyiuk, Bywara 19.5x 215

74, Cwpswan diwrypa Xl 1982
Ug. Tyuie, Oymara, 33,5 x 22
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NEPUOL «COEOVHEHIAR

5.

aa.

Homngsnuws, 1992
Pocpan, Tyus, kEpToH, 905 % 65

Komroanuis, 1992
ARpar, Tyuis, kApToY, B8 ¥ 102

Komnoznyua, 1092
Akpin, Tyilb, kapTos, 18,5 x 21

Jlwanor I, 1992
KapTOR Ha XONGCTE. kP, Ty,
100« 120

Kamnoawmimg, 1992
Apin, Tk, Kaprad, 99 £ 63

@urypa, 1982
Akpun, kapTou, 92 ¥ b8

MEPKUOL «CO3BYHUA-

B1.

B2

a3

a4,

85

6.

Muorothurypuan komnosmuyka ¥, 1985
Bymara, nurMent, tyilde, 43 x 37

Muoroirypras komnoaugua Vi, 1995
Bytaara, narMenr, Ty, 32 % 52

Muoradmrypias komnoamyaa IV, 1995
Bywara, nirmenst, Tywi, 33 x 48

Muarodimrypras xomnoduiea Il, 1995
hyMara, CMALLAHHAR TEXHUKE, 15 % 18

Muorodmrypsan komnoaumika Il 1985
Bymara, cMaluanHan TexHuka, 16 % 23
MuorotiurypHan komnoanuusa |, 1995
Bymadra, cMeluannan Texnvka, 15219

NEPUOL «COEQMHEHIS

af

Durypa 3. 2000
Bymara, Tyues, nepo, 36 x 22

8.

&4,

a0.

a1,

g2

@urypa 2, 2001
Bymara, Ty, nepo, 36 x 22

turypa 1, 2001
Bymara, Tyilik, nepo, 26 ¥ 23

Komnoamgua, 1992
Tilb, Dymara, 35 ¥ 25

Kamnoawiua, 1992
Tyiwb, Gymara. 35 % 25

Nopara, 1992
T, Bymara, 44 x 60

NERPUO «METAMOPDO3b! -

93,

94.

@urypa, 1997
Ty, Gymara, 15 %13

beryw, 1997
Vrons, Gymara, 27 x 31

MHOTOMEPHGIE OELEKTHI

B5

96

o7

98

98,

Muoromepsid odeext 48, 1996
[Oepern, axpan, 36(71) x 41 x 41

Muoromeprsii oosexy B-1, 1997
W3 cepstn <[peobpazosanui-
Meann, akpan, 45 ¥ 26 x 26

MuoromepHeii nGuexr 54, 1996
Nepeso. akpun, B2 x 35 ¥ 35

Muoromepusin oosext 4, 1998
Hepeso. akpun, 45(55) x 38 x 38

WMHoromepHeii obbekT 37, 1898
DNepanp, akpan. SB{72) % 28 x 28

N3 CEPUW «TEHW»

100. Moautue 1, 'ZEH'IS

Gerwm, yronb, Gymara, 74 x 34

101. Heratwe 1, 2003
Camus, yrofs, Gymard, 74 x 34

N3 CEPWIA «MNMPOEKLLA 2004-
102, Komnozwuyua 1, 2004
AKPUR, YTOMS, KapaMgal, ie Gymara sa pocks, 122 1 70

103, Komnozuus 2, 2004
ARPRT, YroNb, Kapangaw), ue. fymara sa gocke, 150 % 67

104, Komnozwywa 3, 2004
AKPUR, VrOns, KApIHAAW, U8B DyMAra Ha 0CHE,
150% 47

105, Komnoawyns 4, 2004
Axpun, Tyik, kapaupaw, kapron, 70 = 38

106, Komnoauywn 5§, 2004
Yronk, cenns, Gymara, 75 x 51

13 CEPWUA «COEJMHEHIAA 2004 =

107, Konnaw 1, 2004
bymara, xonnaw, 38 x 27

108. Konnax 2, 2004
Bymara, konnax, 31 x 28

109. Konnax 3, 2004
Byneara, Konns, 39 x 20

110. Konnax 4, 2004
Bymara, kornam, 40 ¥ 27

111, Konnax 5, 2004
Bymara, xonmax, 32 % 28

112, Konnax 6, 2004
Bymara, kannaw, 40 % 27

113. Konnaw 7, 2004
Bymara, kannax, 39 x 28

114, Konnax 8, 2004
Bymara, konnax, 38 ¥ 27
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bUOrPA®UA
1937 Poawnch 4 mapra B r. EpesaHe, ApMeHHA.
1952 Bcrpeva c Epsadaom Ko4apom — XyOOKHWKOM-HOBATOPOM, CO3QaTenem
XKYOOKECTEEHHOTO NpUHUMNa «peinture dans l'espace» («XWBONKCHL
B NpOCTpaHcTeex), Kovap CTAHOBMTCA Ero Apyrom, Ayx0BHeIM yHHTemnemM
W BBOWT B KPYT WHTENNEKTYANLHON 3NKThl ADMEHWIN.
1955  Brepssie YHacTBYET B PECMYGNMKAHCKON BLICTABKE.
1961 MocynapcTBEHHAR KApTWHHAA ranepes ApMEHUM NpMobpeTaeT cepuio
NOPTPETOR AeATENEH KyNsTypbl ApmeHun patotel P. Xadatpaxa,
1962  Konnekuuoxeps! (A. HypHosckuia, A, Kapgemesn, [ Bywarad, A. Ipuropad
W ap.) Ha4MHaT NnprobpeTate paboTtel P. Xasatpaxa.
1969  [Mepeas npemus MunucTepcTea kKyneTypsl Apumenuia aa noprpeT Komuraca
{Ha KOHKYPCE K CTONETHIO KOMNo3WTopa).
c 1971 #UBET W pabotaet & Mockee.
HayuHaeTca nepuog =KnNaccuHecknii pUCYHOK»,
1980 OTkpbiBaeT HOBYIO M30OPa3MTENbHYIO TEXHMKY.
HayuHaeTca nepuof «PHUCYHOK Ha NeBKace».
1984  [onyuaeT 38aHWe «HapoaHbIN XYAOMHUK ADMEHWA:.
c 1989  xueeT ¥ paboTtaeT 8 JloHAoHe.
HaunnaeTen nepuop, «MeTamopdioasl», BKNDHAIOLWWA B CE0 HECKONBKO
OCHOBHLIX 3TAN0DA:
«OTKPbITLIE (hopMbl 1989-1990», «[IByeauHcTBO», «[IBOAHOE COCTORAMWE,
«[poaABnexne obpaga», «Mudonoremei=,
c 1994  xweeT W paBotaeTt B Mockee.
PazpafaTuiBaeT ¥ OTKPLIEAET HOBLIE M30BPAINTENBHEIE NPUHLMMLI
MPOCTRAHCTBEHHBIX KOMNO3NULMA.
HauwHaeTca nepron «MHoroMepHeIi oobeKTs,
1995 B yecrth 50-netva OOH nony4aeT 8 gap oT npasutenscTea PecnyBnukm
ApmeHna kapTuHy P, Xadatpasa «CoeguHeHuer,
1997  Ykasom MpeaupedTta Pocowickon Pedepaly Harpaxaed opaeHom
Opy#6bi.
2002 36paH YneHoM-KoppacnorgeHTomM POCCHACKOW aKagemul Xy[owecTs
2003  Ykazom Mpeauperta Pecny6nukw ApMedns HarpaxaeH opaeHom Mosceca

XopeHauw.
HarpaxaeH sonoToi mefansio Esponeiickoro ofiecTtsa «@paHua Kadiw».

PaGoTel HEXOAATCH B MyJeldbix, KOPNOpaTuaHbIX M HACTHEIX KONNaKLIWAX

Poccun, ApmeHur 1 Bones vem B0 cTpaHax Mupa

NEPCOHANDBHBIE BbICTABKW

1978  Cor3s XyLOXHWKOE,
Mockea.

1979  Colo3 xyOoMHWKOB,
NeHuHrpan.
Myzagit 3anafiHOTO MCKYCCTEA,
Opecca.

1980 Co103 xYROKHUKOB,
EpeeaH.

1983  My3seh coBpeMEHHOMD WCKYCCTBA,
Epeean.

1984  [ocydapcTBEHHbLIA My3el
WCKyccTea Hapoace BocToka,
Mockea,

1985  Heritage Gallery,
Noc-Anaxenec,

Oetpoit, CLUA.

1988  [om xyoomHuka,
Epeean.

1990  PeswaeHuWA apxvenuckona
KeHTepbepuickaro,

ToHpoH.

1993 LieHTpaneHeiid JomM xyOoKHWKAE,
Mackea.

1997  HaumoHansHas ranepen ApMEHIM,
EpesaH,

Mocynapcteentan TpeTLAKOBCKAR ranepes,

Mockaa.

2002  PocowAckan Axagemus XyookecTs,

Mockea,

16
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From

From

BIOGRAPHY

1937  Born March 4th in Erevan, Armenia,

1952  Meeting with Ervand Kochar — an avant-garde artist and inventor of
"the peinture dans l'espace" technique. Kochar becomes a friend and a
spiritual mentor;
he introduces Khachatrian to the intellectual elite of Armenia.

1955  Takes part in the Republican Art Exhibition.

1961  The State Picture Gallery (Erevan) purchased the series of portraits of the
prominent Armenians.

1962 At collectors A. Chudnovsky, A. Kademian, G. Bunatian, A. Grigorian, etc.
starl buying Khachatrian's paintings.

1969  First Prize by the Armenian Ministry of Culture for Komilas® portrait.

1971 lives and works in Moscow.

New period "Classical Drawing”.

1980  Discovery of a new medium — "Drawing on levkas®.
Receives the title of "The People's Artist of Armenia”,

1989  lives and works in London,

New creative period — "Metamorphoses”, including several periods: "Open
Forms 1989-1990", “Twofold Unity", "Dual State", "Appearance of the
Image", "Mythologems".

1994  lives and works in Moscow.

Works oul new visual principles of dimensional compasitions —
"Multidimensional Object".

1995  on behalf of the Republic of Armenia Rudolf Khachatrian presents a large
painting "Union" to the Assembly of the United Nations on the occasicn of
fittieth anniversary.

1997  Khachatrian is rewarded with the Order of Peoples' Friendship (Russia).

2002 Corresponding Member of the Russian Academy of Art

2003  Khachatrian is rewarded with the Order of Movses Khorenazi (Armenia).

i

Hewarded with the golden medal of European society "Franz Kafka”.

His warks are represent

n Hussia, Armania and more than 60 countries

n museums, private and corporative collections

SOLO EXHIBITIONS

1978

1979

1980

1983

1984

1985

1588

1990

1993

1997

2002

Exhibition Hall of the Union of Artists’,
Moscow.

Exhibition Hall of the Union of Artists’,
Leningrad.

The Museum of Western A,
Odessa.

Exhibition Hall of the Union of Arists’,
Erevan.

The Museum of Modem Art,

Erevan.

The Museum of Oriental Art,
Moscow,

The Heritage Gallery,

Los Angeles,

Detroit, USA.

House of Artists’,

Erevan,

The Residence of

His Grace the Archbishop of
Canterbury,

London.

The Central House of Ariists,
Moscow.

The Mational Gallery of Armenia,
Eravan.

The State Tretiakov Gallery,

Moscow.

Russian Academy of Art,

Moscow.
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