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A Conversation with Robert Elibekyan
Part Four · On the Hotel Armenia room in Yerevan where Father used to stay in the 1980s; a playful table talk among Robert Elibekyan, Vsevolod Khachatryan and Levon Abramyan about ordering coffee.
Editorial note. The Conversations with Friends cycle of the Rudolf Khachatryan Heritage Foundation. The conversation of Vsevolod and Mariam Khachatryan with Robert Elibekyan was recorded on March 24, 2017, and edited into five parts. The text is edited for readability (consecutive lines from one speaker are merged into a single paragraph); editorial reconstructions and identifications are given in square brackets. Timecodes follow the published video of each part.
Vsevolod Khachatryan. [00:00] When Father visited Yerevan in the 1980s, he stayed several times at the Armenia Hotel, in the “Khachaturian Room” with its grand piano. By then he was well known; Felo was there, and his circle of friends had changed. The room was needed for large gatherings and numerous guests. Father worked there too — there was an easel…
Mariam Khachatryan. [00:29] The light was good.
Vsevolod Khachatryan. [00:30] Yes, there was an easel, and commissioned portraits were painted there. Looking back at the friends of your youth, which artists of your generation do you regard as true masters, quite apart from friendship? You speak about Father all the time, but who else did you feel stood beside you?
Robert Elibekyan. [01:02] Ruben Adalyan.
Vsevolod Khachatryan. [01:03] He was older than all of you; he will turn ninety next year. As far as I know, he is now in Moscow. Who else was a powerful figure for you? Who surprised you not merely as a friend, but through their artistic decisions?
Robert Elibekyan. [01:26] I will say what comes to mind now: as open as he was, he remained equally private. He was not really very…
Vsevolod Khachatryan. [01:40] Father?
Robert Elibekyan. [01:41] Yes, yes, Rudolf. He was open, but he didn't like that kind of...
Vsevolod Khachatryan. [01:51] Sentimental situations?
Robert Elibekyan. [01:53] Yes. It was not that he cared for overfamiliar, back-slapping relationships — that was not his way. I do not know… Now I understand what you mean. In those years he was so absorbed in his work that he had little time for such things, you understand. Rarely… For a while we used to sit together at a café.
Vsevolod Khachatryan. [02:21] At the Artists' Union?
Robert Elibekyan. [02:23] At the Union, yes. But he rarely came, not often.
Levon Abramyan. [02:33] Papa? Yes.
Vsevolod Khachatryan. [02:34] He worked at the Moskva Cinema for a while, did he not? And at some publishing house?
Robert Elibekyan. [02:41] I believe he designed posters for the Moskva Cinema.
Vsevolod Khachatryan. [02:45] A short period, yes.
Robert Elibekyan. [02:46] Yes, only briefly — it was a fleeting and relatively minor episode. Have you seen the portrait of Garibjanyan? I have it. An enormous work in sanguine…
Mariam Khachatryan. [03:16] You damaged it slightly.
Vsevolod Khachatryan. [03:21] So there was no fixative. It has yellowed, has it?
Robert Elibekyan. [03:24] No, it's fine.
Vsevolod Khachatryan. [03:27] Do you still have it? Could Mari photograph it and send the image? [The last word of the original line needs to be checked against the audio.]
Robert Elibekyan. [03:32] I can give it to you as a gift.
Vsevolod Khachatryan. [03:36] Let's trade.
Robert Elibekyan. [03:38] I'll give it to her.
Mariam Khachatryan. [03:39] You won't give it to me.
Vsevolod Khachatryan. [03:42] I have lost count of how often I have been offended. You have practically adopted her and given it to her — what about me?
Levon Abramyan. [03:49] He will not even give you the photograph.
Vsevolod Khachatryan. [03:52] Which period of your own work do you love most? Which one do you miss?
Robert Elibekyan. [03:57] It's not like a woman you fall for, or a mistress you trade in. No — it's something you love. Damn it, I take a very calm view of it.
Vsevolod Khachatryan. [04:08] Did you enjoy working in the theatre?
Robert Elibekyan. [04:10] Of course, it's interesting.
Vsevolod Khachatryan. [04:12] Well, it's just collective work.
Robert Elibekyan. [04:13] No, it was not so much the collaborative aspect. I enjoyed designing stage curtains and backdrops for productions.
Mariam Khachatryan. [04:21] By the way, did you design the opera Pagliacci? For me, as a child — I once told you…
Levon Abramyan. [04:26] That it meant everything to me.
Robert Elibekyan. [04:27] Pagliacci, Don Quixote…
Vsevolod Khachatryan. [04:29] He and Mother understood one another immediately: they shared a theatrical way of thinking, they simply… And in your youth — Tigran Levonyan and Father's other friends — were they mutual friends of yours as well?
Robert Elibekyan. [04:39] Yesterday I was glad that his brother came too. Of course. He was also very close to Gohar Gasparyan. At the time he was the leading figure — utterly distinctive.
Mariam Khachatryan. [04:54] When I was born, Gohar came especially to sing me a lullaby. Is this the first time you have recorded that story?
Vsevolod Khachatryan. [05:01] I am recording you, not her. What, is it not… The camera responds only to a male voice, not to a female one.
Robert Elibekyan. [05:09] What a character! Quite a piece of work.
Mariam Khachatryan. [05:13] His sense of humour makes him impossible.
Vsevolod Khachatryan. [05:16] With the camera you can either joke or shout at it — that is more or less the only way to keep it focused on an idea or a conversation.
Robert Elibekyan. [05:30] Go on, order now. Cappuccino, not Americano — choose the most expensive, so that he has to pay up.
Levon Abramyan. [05:38] Seva jan, in that case, another cappuccino for me too, since I am sitting here with you.
Robert Elibekyan. [05:41] Well, that's only right.
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